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Introduction  
The act of how an individual chooses to represent themselves around others is 
an interesting and complex subject. Today human beings are born into a 
postmodern world composed of social networks, communities, relations, and 
other groupings of rank and status. Through these factors an individual forms a 
social identity.  
This project investigates how a person develops their identity within the context 
of a social event, in this case Distortion. Utilising relevant psychological and 
sociological theories the analysis of identity, community, and modernity will be 
conducted with the use of case studies and empirical work. Everyday people, 
places and other various factors contribute to shaping an individual’s identity.  
Such things include peer groups, which influence behaviour of the individual, 
especially in period of adolescence. Through the use of peer groups, individuals 
can test which roles suit them better than others. However, this also results in a 
new type of dependency, which might make the individual take on values that 
they do not agree upon, in order to not be rejected. 
How a person chooses to act and expresses oneself, when being in the presence 
of others, can be compared with a theatrical analogy. An actor or actress 
portrays a certain character on stage much like an individual does in public. 
There are many stages and roles for the individual to play in today's late modern 
world. In addition to this, many individuals have an overwhelming need to 
participate in a community with hopes of finding a sense of belonging. It could 
be claimed that individuals will go to great lengths to achieve this. Lastly, 
globalisation processes are also responsible for shaping the individual’s identity 
in today’s late modern world. Through the use of Facebook and other social 
medias, individuals in today's late modern world can reflect and distribute their 
identity instantly to a large number of observers. In a fast moving society one's 
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identity has to be interchangeable, due to the fact that globalisation has created 
more demands within society. Identity gathers the past, present and future of an 
individual’s personal experiences. It is a never-ending process under constant 
metamorphoses.  
 
Motivation 
During the group-formation process the project proposal Social Identity captured 
all of the group members’ interest since the proposal emphasised interesting 
questions such as: 
• How and why do people who attend the street party Distortion (or any 
social event as a study case) portray their individual personality? 
• Which social identity do the people who come to social events wish to 
portray? 
 
Distortion is a large social event that takes place in the streets of Copenhagen. 
The motivation for writing this project was the fact that almost all the members 
of the group have attended Distortion. Therefore all somehow had a certain 
perception of how people behave within it and perceive it. It became interesting 
to investigate whether people who attend Distortion uses the event to form their 
individual identity and furthermore how they do so.  
The reason that Distortion was chosen as a case study was that such large 
amounts of people attend. This would make it possible to make a thorough 
investigation of the subject of identity development. The motivation of the doing 
this project naturally leads to the problem definition. 
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Problem definition 
How does Distortion play a role in forming an individual’s identity within a 
social context?  
 
Dimension 
Due to the nature of the problem definition, it became apparent to utilise the 
dimension of “Subjectivity and Learning”. When investigating how Distortion 
plays a part in how individuals form their identity, it is necessary to look at a 
broader spectrum of related subjects. This will include introducing the concepts 
of individuality, community, modernity and socialisation. Subjectivity and 
learning was applied through the use of qualitative and quantitative data utilising 
a focus group interview and survey. Through utilisation of the methods 
mentioned above, an understanding of how to conduct a focus group interview 
and qualitative interview research was accomplished. In addition to this and the 
survey, other objectives were completed. These included collecting, deciphering 
and transcribing empirical data. Sven Brinkmann and Steinar Kvale’s book 
“Interviews” was used in order to conduct the interview and related research 
properly. Erving Goffman is a Sociologist whose theories helped explain how 
people act in social situations. Goffman was also introduced as a main theorist. 
Erik Erikson is a psychologist and was applied as a main theorist to help 
understand identity development for young people in the context of their 
society. Other sociologist such as Anthony Giddens and Zygmunt Bauman 
helped with the understanding of self-identity, community, and modernity. It 
was necessary to look further into these additional subjects to help answer the 
problem definition. Through the interview process, analysis of data, and 
exploration of sociological theories, discovery of how a person uses elements 
from a social event to create their individual identity was accomplished. 
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Case study 
Distortion is a large street party, which takes place on the streets and bars of 
Copenhagen, Denmark annually in the beginning of June. Distortion is a music 
festival, which celebrates street life and modern party culture, which was 
founded by Thomas Fleurquin in September 1998. It first started as a simple 1-
day music festival and was a celebration of anything fun and new in 
Copenhagen's rising club life (cphdistortion.dk).  
In 2000 the event expanded to a free 5-day festival in 5 different 
neighbourhoods in Copenhagen. The street parties, which this project concern, 
takes place between the hours of 4pm-10pm and afterwards the party moves 
inside to different club locations. Between 2003 and 2008 Distortion became the 
most established street festival of Denmark and in the summer of 2012, 140,000 
people attended the festival at Nørrebro. This was the largest number ever 
registered at Distortion (2200n.dk).  
 
Based on the description of the event on their homepage it can be claimed that 
they see their festival as an open event where everybody is welcome and equal: 
“We have been a small "just-for-fun" celebration, for an open clique of 
Copenhagen party-culture-anti-fashion-art-disco nerds, since 1998. Distortion 
is like a backyard get-together with 200 friends, followed by a privately held 
warehouse party with funky DJs - only it's become a gigantic carnival of modern 
big-city culture. Apologies to dickheads, music professionals, gangsters, 
esteemed members of the press, horny teenagers and Italian ginos: there is no 
VIP area” (cphdistortion.dk).  
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Semester Theme 
The theme of this semester; Times, they are a-changin’, is applicable to this 
project, which as mentioned, focuses on how a person use elements from a 
social event to create their individual identity. Identity can be considered the 
epitome of this semester’s theme. Forming an identity is a never-ending process 
and will change over time. It is an incomplete process and self-created struggle, 
which will go on for an individual’s entire life span (Bauman 2001). Who you 
are today may not be who you are 20 years from now, or even who you are in 
the present at your place of employment compared to your personal life or while 
attending a social event. The presentation of self, which an individual chooses to 
reflect while attending an event such as distortion, will be investigated through 
this project. This will be carried out with a focus on the fast development in 
society and the consequences of globalisation.  
This point of view can be taken into the perspective of Late Modernity. This 
term is used to describe the fast development within society, with a certain focus 
on the use of mass media within society. We use the technological 
communication as a way of representation in Late Modernity through the 
project. 
 
Two Year Frameworks 
The third module focuses on the branch Theory of Science, which is an 
approach to reflect upon the theories and methods in a critical way. This is done 
in order to understand the traditions of the Humanities. These metatheoretical 
considerations will be reflected upon in the discussion and function as an 
understanding of what was done and how the choice of certain techniques and 
methods is justified. 
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Below appears a brief introduction to the term theory of science, and the 
scientific theoretical approach of Social Constructivism, which is taken into 
consideration within the discussion as well.  
Theory of science has no fixed or authorised use, it is a collective name for a 
number of disciplines, which have science as their subject. The meaning of 
science can never guarantee its own validity; it can be discussed and reflected 
upon in various ways (Køppe: 2003).  
This project mainly focuses on the field of Humanities, which is engaged with 
the human as a thinking, acting and communicating subject, and with objects, 
which are created hereby. Included in these objects are for example artwork, 
tools, buildings and events. These products are often collected under the term 
“culture”. Therefore it is to be claimed that the Humanities are also concerned 
with the human as a “creator of culture” and it should therefore be added: 
Created by culture. Furthermore, Humanities is concerned with the individual, 
not society, this perspective is used in the social science area. Within the field of 
Humanities we have chosen the Social Constructivist point of view (Ibid). 
This theory of science claims that phenomena, which are normally considered 
“natural”, are human induced and carries the imprint of its human origin. 
Through the 20th century there has been a shift from the individual point of 
view to a collective or societal view. In accordance to this, the latest 
constructivism emphasises that it is societal or collective human processes, 
which originates the construction of things (Ibid). 
A particular focus within a Social Constructivist analysis is to create 
consciousness of the ways individuals and groups participate in the creation of 
what they perceive as truths. This involves investigations of how social 
phenomena are constructed, which power structures have had influence in the 
maintenance of certain “truths”. Furthermore how they have been 
institutionalised within society and have become a part of the culture. The 
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knowledge individuals posses of reality, becomes a reality conception, which 
individuals construct through interaction with others (Ibid). 
This focus will be taken into consideration in the discussion. The focus on how 
social phenomena are constructed within social processes will be used to 
investigate the individuals’ construction of identity, within the social event 
Distortion (Køppe: 2003). 
 
Reflection upon the group work  
Since the project deals with a Danish social event it could have influenced on 
how the group members associated and looked upon the event. 5 out of 6 group 
members are Danish and have attended Distortion. The only group member who 
has a different nationality is Michael. He is an international guest student from 
the USA and is also the only male group member. Taking the case study into 
consideration, having had at least one member of the group who did not have 
personal experience with the social event Distortion, could have been to the 
groups’ advantage, since it could provide the project with a more objective 
perspective. 
Due to the fact that the majority of the group has personal experience with the 
event Distortion, could have affected the work process or had an impact on how 
this project was approached from the beginning. 
Furthermore, the language barrier has created some challenges as well. Since the 
subjects investigated are originated of Denmark, both the quantitative survey 
and the qualitative focus group interview were carried out in Danish. This 
created problems because Michael would not be able to transcribe the focus 
group interview. This resulted in that the rest of the group had to explain the 
transcription, in order for Michael to be able to help analyse and reflect upon 
what was said.  
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Learning&process&
In order to prepare for the final empirical work, multiple preparatory tasks were 
undertaken. An example of this task was that several mock interviews were 
conducted within the members of group 8. This was done in order to practice 
questions and answers and ensure relevancy of what desired data was to be 
obtained. This provided constructive information that could be used to eliminate 
unnecessary information. Furthermore the test interviews helped in achieving 
the most beneficial questions and techniques. These were later taken into use 
during the final interview, which was analysed upon. This became evident 
during the final interview with the study subjects and allowed the interviewer to 
focus more on certain topics, and to better prepare for questions that may have 
required intervention by the interviewer. This was done in order to help extract 
data from the participants. By using these practice runs in combination with the 
book “Interviews, learning the craft of qualitative research interviewing” by 
Kvale and Brinkmann, a thorough understanding of interviewing was 
accomplished resulting in the completed process. 
Delimitations&
In the beginning of the work process, it became clear it was needed for the 
project to become as concrete as possible, in order to obtain the most specific 
understanding of identity development. When investigating a topic concerning 
the question of how identity is developed, many factors have to be taken into 
consideration. It became clear to the group that it would be impossible to 
investigate identity development within all age groups, who were represented at 
Distortion, within the time frame given for the study. Therefore the group 
utilised the age-category, which seemed most relevant in extension to our 
theories. Furthermore, when the survey was sent out, the group wanted the 
survey to reach as many people as possible to achieve the most objective view. 
Yet simultaneously we would not have had the time to analyse all the people 
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who attended Distortion, so the survey was posted on the group members’ 
Facebook pages. Lastly we recognised that the group would not be able to carry 
out several interviews, therefore a focus-group interview was carried out, in 
order to have two empirical datasets to compare. 
 
Methodology 
In the following chapter the aim is to describe and explain how, as investigators, 
this group has obtained its empirical knowledge and data. Furthermore the type 
of method used in this project will be explained. 
The problem definition will be answered through a case study of the event 
Distortion. By using empirical work, such as a quantitative survey and a focus 
group interview, this will be possible. This will provide the project with 
qualitative and quantitative data collection that will be analysed and discussed 
upon.  
In order to analyse the empirical work, theories from the field of Subjectivity 
and Learning will be used in order to answer the problem definition. The chosen 
theorists from Subjectivity and Learning are Erving Goffman, Erik Erikson, 
Zygmunt Bauman, and Anthony Giddens. All of the mentioned theorists have a 
different perspective in how an individual constructs and develops their identity. 
This will be applied for investigating and understanding the individuals’ 
development of identity in a social context. Furthermore it will be used to 
answer the problem definition of how an individual uses elements of a social 
event to create their identity. After having analysed the empirical work, a critical 
discussion of the obtained knowledge will follow. This will be done in order to 
gain a fulfilling conclusion to this project. 
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Empirical&work&
The&structure&of&interview&
The word “empirical” is defined in the dictionary as something that is “based 
on, concerned with, or verifiable by observation or experience, rather than 
theory or pure logic” (Oxford, Dictionary). 
For our project the empirical work that will be used are interviews, in the form 
of focus group interviews and an online survey.   
 
Before rushing into the description of what an interview is, and how our 
interview will be carried out, it is important to make clear that there are no rules, 
no right or wrongs, no true guidelines in how a “perfect” interview should look. 
Below appears a list of the 7 stages. The first 5 will be elaborated through this 
section and will be used in this project.  
 
An interview investigation is made up of seven different stages (Kvale, 
Brinkmann, 2009): 
1.#Thematizing#on#interview#study#
This stage of the interview takes place before the actual interview. It is here that 
the research questions are formulated, and a theoretical clarification of the 
theme is investigated. Key questions concerning the “why”, “what”, and “how”, 
are at the centre when planning an interview. The “why”-question clarifies the 
aim of the study. The “what”-question allows the researcher to gain pre-
knowledge about the subjects. Finally the “how”-question permits the 
interviewer to become accustomed with different techniques of interviewing and 
analysing. This is done in order for ultimately making the right decision to 
apply, so that the intended knowledge is obtained (Ibid). 
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2.#Designing#
In this stage of the interview the design of the study is set. This involves 
planning the procedures and techniques, meaning the “How”- of the study. In 
this part all of the seven stages should be taken into consideration, before 
carrying out the actual interviews. When starting to design the study, one has to 
keep in mind the desired goal (Ibid).&
3.#Interviewing 
This part of the entire study is one of the most important. It is here that the 
actual process of producing knowledge takes place (Ibid). 
The first task of carrying out an interview is to “set up the stage”. The purpose 
of this task is to encourage the subjects to give an input on their lives, their point 
of views and their worlds. The first moments of an interview are crucial; it is 
here that a relationship between the interviewer and the interviewee is 
established. In order to make the subjects feel comfortable and to create a good 
interaction, the interviewer is advised to listen as attentively as possible, show 
interest, understand and respect what is being shared. The interviewer has to be 
at ease, and clear while conducting the interview, in order to gain as much 
valuable knowledge as possible.  
The interview takes off with a “briefing”, here the interviewer explains the 
situation, the purpose of the interview, and the use of the sound recorder. The 
subject gets asked if he/she has any questions before starting (Ibid). 
When the entire process is done, the interviewer has to round off by 
“debriefing”, which implies that the subjects have to be asked if they have 
anything else they would like to share. 
It is also an option for the interviewer to end the interview by mentioning some 
of the main points that were gained from the process, the subjects might correct 
or comment on this (Ibid). An interview should end by the interviewer making 
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clear that the process has ended by saying for example: “I have no further 
questions”.  
The second task of this process is scripting the interview. A script here is 
basically an interview guide, which structures the course of the interview. It can 
either contain some topics to be covered or a detailed sequence of carefully 
worded questions (Kvale, Brinkmann, 2009). 
An interview question can be evaluated with respect to both a thematic and a 
dynamic dimension: thematically with regard to producing knowledge, and 
dynamically with regard to the interpersonal relationship in the interview 
(Kvale, Brinkmann, 2009: 131). 
 
4:&Transcribing 
This part is the first of the post-interview stages. Transcribing is “the solid rock-
bottom empirical data of an interview project” (Kvale, Brinkmann, 2009: 178). 
In this stage the researcher’s task is to translate an oral language to a written 
one. The process of transcribing may reveal itself to be much more difficult than 
one may assume. Differences between spoken and written languages give rise to 
practical and principal issues (Kvale, Brinkmann, 2009). 
Furthermore, translating an interview into text is difficult, as individuals say 
much more with their bodily gestures, with their tone of voice etc. 
 
5:&Analysing 
This part of the interview process can be split up into three consecutive parts. 
The first part is the analysis of meaning, the second linguistic analyses, and 
finally the last part is theoretical analysis. 
For the first part of the analyses, which is analysis of meaning, the researcher 
must code, condense and interpret meaning. The task of coding and condensing 
offer clarity, structure and give an overview of the long interviews, which were 
Third Semester Project   Social identity                RUC, HIB 3.1.2, 
2012 ! Sofie,!Klara,!Dounia,!Michael,!Amalie!&!Mette!
15!
transcribed. However, for this project the part of the theoretical analysis was the 
only stage, which was taken into use. 
Focus&Groups 
Focus groups or group interviews were for the first time brought into play in the 
1920’s, but social researchers first became accustomed to this new technique in 
the 1950’s. It was at first a method used for investigating consumer motives and 
product preferences, however today it is the most common way of interviewing. 
A focus group consist of usually six to ten subjects (Kvale, Brinkmann, 2009: 
150). 
A focus group interview is an interesting process, which enables the researcher 
to acquire multiple points of views on a topic, instead of simply one. When 
conducting focus group interviews, it is essential for the interviewer to introduce 
an easy-going ambience for his subjects. This will make the subjects feel free 
and comfortable to express personal and conflicting viewpoints concerning the 
topics in question. The goal of a focus group is not to achieve solutions or 
agreements to a problem, but rather to gain knowledge upon the different point 
of views subjects may have on the issue at hand (Kvale, Brinkmann, 2009).  
A gathering of subjects may bring fairly more spontaneous expressive and 
emotional views, also if the topic of a study is a sensitive or a taboo issue, 
interaction between the subjects smoothes the progress of gaining more 
information which otherwise is more difficult to get; this is the reason that 
makes focus group interviews more fitting for exploratory studies in a new 
domain. 
One fall back of focus group interviews is its chaotic nature. The interviewer 
may lose control of the matter, and the following process of transcribing may 
reveal itself to be difficult to handle (Ibid). !  
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Theoretical and Conceptual Framework 
Erving&Goffman 
Erving Goffman was a Canadian born American sociologist, who lived from the 
years 1922 to 1982. Goffman spent the bulk of his career as a sociology 
professor at multiple universities including University of California Berkeley 
and University of Pennsylvania. Goffman published many books on sociology 
and many of his written works relied heavily on observation in order to explain 
contemporary life. Subjects ranged from the way people behave in public to the 
different "forms" of talk, and always from the point of view that every facet of 
human behaviour is "significant in the strategy and tactics of social struggle" 
(www.brandeis.edu). Goffman also served as president of “The American 
Sociological Association” at the time of his death (Ibid). 
Erving Goffman’s book Presentation of Self in Everyday Life (1959) revolves 
around the question of how a person acts and expresses him or herself when 
being in the presence of others. It uses the imagery of  theatre in order to portray 
the importance of human social interaction. Goffman claims that every person is 
an actor, which performs for an audience. The following is a description of the 
gathered terms and definitions, which is relevant for the project. 
 
The Performance is the activity that a subject carries out during the day, which 
is characterized as the contact the subject has with a group of observers, and the 
influence these activities has on the observers. There exist many kinds of 
performers, but the two most extreme cases are the “sincere” and the “cynic” 
(Goffman, 1959). 
The “sincere” can be fully convinced that his idea of reality, which he shows 
through his performance, is in fact the reality, therefore he takes his role 
seriously. He becomes one with his role (Ibid).  
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The other extreme is the “cynic”. This subject, who is fully aware that his 
performance is not the reality, uses it to control his audience, as a way of 
achieving various goals that will benefit him. He does not necessarily think that 
he controls his audience for his own good, but can be under the impression that 
he does it to help the society (Ibid).  
These two extremes have different benefits and defence mechanisms, but both 
characters can use some of each other’s elements. These are two of the most 
extreme performances presented in everyday life, but Goffman also talks about 
the social façade, which is being conveyed in society.  
There exist three traditional stages within the social façade; the setting, the 
appearance and the manner (Ibid). These parts are not only suitable for one 
particular social façade, but can fit into many different categories. Setting is the 
places, scenery or locations where the different performances take place. Every 
setting has a different audience and this makes it necessary for the actor to act in 
a certain way to fit into the setting. 
Appearance can tell an individual's social and ritual status in the society; by the 
way he or she acts. The stage of Appearance naturally leads to the stages of 
manner.  
Manner is the role a person is expected to play in an activity or interaction, 
because of the appearance. Eg. if you are an onrushing person, it is expected of 
you to lead a conversation and direct the course.  
It is essential to bear in mind that: “the word person in it’s first meaning is a 
mask” (Goffman, 1959: 19). Meaning that everyone in society is more or less 
always playing a role. The mask people are wearing is the personality 
individuals strive to achieve, this conception of their personality becomes their 
true identity. “It is in these roles that we know each other; it is in these roles we 
know ourselves” (Ibid). 
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Frontstage/Backstage&
Goffman is not interested in the mentality of a person, but the rules that decides 
how a person acts in the company of others or in a particular situation. He has 
developed the theory called frontstage/backstage to explain a person’s 
interaction with others.  
 
Frontstage describes the location of where the individual performs a certain 
role, as if he was an actor in front of an audience. The frontstage performance is 
the personality the individual strives to achieve, and Goffman also claims that a 
person builds their identity through these performances (Goffman, 1959: 107-
111). In this stage, the actor’s manner is performed because the audience expect 
this, and therefore the actor tries to make the performance as trustworthy as 
possible. The actor is a version of the individuals self that he or she wants the 
audience to believe is real.  
Goffman titles that the actor can play a different role in relation to what the 
audience requires, frontstage can also be interpreted through sound level, mode 
of dress etc. Goffman also argues that the actor can send out a more passive role, 
but despite this all roles will always leave a certain impression with the 
audience. 
 
In contrast to the frontstage, Goffman uses the term of backstage. When the 
individual goes backstage, the actor steps out of character without being 
revealed to the audience. Here the actor can improve and polish the role 
performed in frontstage, to become more reliable and obtain their true identity 
desired (Goffman; 1959; 112-120). Goffman also explains how backstage is the 
place where the actors can express themselves freely without being judged.  
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Dramatic&realisation 
Dramatic realisation is shown through the way a person dramatize his acts while 
conducting an activity, when being in the presence of others. This is done in 
order to make clear what his traits, skills or personality characteristics are, to 
others. These aforementioned, might otherwise be forgotten or be in the 
background. If a person wants his activity to influence others, it is according to 
Goffman, necessary to develop his activity in interaction with others in order to 
define what he wants to convey. Furthermore, dramatization can be useful when 
an individual seeks to communicate his attributes and skills to others. 
Professionals use this type of realisation to convey their skills and thereby 
acquire a specific role in society (Goffman, 1956: 30-33). Goffman is interested 
in how the individuals change their frame of references from a certain 
performance to the ones who perform it. Lastly Goffman claims that when 
studying a class or group one will discover that the members find it easy to 
invest their ego on some specific routines and focus less on the routines the 
other members perform. &
Idealisation&
Goffman describes the term idealisation, which is a term used amongst all 
groups in society. People try to create an idealised picture of themselves, their 
families, their houses and thereby their whole living situation. The idealisation 
can i.e. be a noble family, which seems to be living an extraordinary and 
wealthy life. When the family have company, they bring out an excessive 
amount of high quality food, even though they live a humble everyday life 
(Goffman, 1959). 
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Erik&Erikson’s&theory&of&identity 
Erik Erikson was born in Germany from Danish parents in 1902. He later 
immigrated to the United States and became a professor at multiple universities, 
including Harvard university while practicing child psychoanalysis. Later he 
became a clinician and psychiatric consultant. Erikson published multiple 
written works on identity and believed that every human being goes through a 
certain number of stages to reach his or her full development (muskingum.edu) 
In Lawrence S. Wrightsman’s book Adult Personality Development: Volume 1: 
Theories and Concepts (1994), Erik Erikson’s theory of psychosocial 
development is presented. Erikson believes that a human being develops 
throughout an entire lifetime. According to Erikson all individuals go through 
eight different stages in life. The first stage begins at birth, and the last stage 
occurs in the years before one’s death (Wrightsman, 1994: 64). 
In each of these stages a psychological crisis occurs. The individual must 
resolve this “crisis” in order to be able to move on to the next life stage. For 
example, in the chart presented below, in the first life stage; Infancy, the 
psychosocial crisis stage is “Trust vs. Mistrust”, the infant must learn, or must 
acquire the skill of trusting others. This is a task that the parents have to teach 
the infant to do. If the child does not learn how to do so, it becomes distrustful, 
and often insecure. This outcome plays a part in how the child develops in the 
next life stage, which plays a part on the next and so forth (Wrightsman, 994: 
65). 
 
Third Semester Project   Social identity                RUC, HIB 3.1.2, 
2012 ! Sofie,!Klara,!Dounia,!Michael,!Amalie!&!Mette!
21!
 
Erikson's&eight&psychosocial&stages 
Psychosocial Crisis Stage Life Stage Age range, other descriptions 
1. Trust vs. Mistrust Infancy 0-1½ yrs, baby, birth to 
walking 
2. Autonomy vs. Shame 
and Doubt 
Early 
Childhood 
1-3 yrs, toddler, toilet training 
3. Initiative vs. Guilt Play Age 3-6 yrs, pre-school, nursery 
4. Industry vs. Inferiority School Age 5-12 yrs, early school 
5. Identity vs. Role 
Confusion 
Adolescence 12-early 20’s yrs, puberty, 
teens, identity 
6. Intimacy vs. Isolation Young Adult Early 20’s-40, courting, early 
parenthood 
7. Generativity vs. 
Stagnation 
Adulthood 35-65, middle age, parenting 
8. Integrity vs. Despair Mature Age 55+, old age, grandparents 
 
This project is concerned with what happens during an individual in the fifth life 
stage of adolescence, in which an individual’s identity develops.  
The life stage of adolescence, most often starts around the age of 12, and ends 
around the early 20’s. In this, the child has to form an identity. Erikson defines 
identity as being “a structure, with an organized set of values and beliefs about 
oneself, expressed in views on occupation, politics, religion and relationships” 
(Wrightsman 1994: 67). 
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Erikson calls the psychosocial crisis of this fifth life stage for “Identity vs. Role 
Confusion”. This means that the individual has to fulfil the task of obtaining 
identity, and try to avoid role confusion, in order to move on and become an 
adult. Identity is the positive outcome of this life stage. Achieving this, means 
knowing who one is and one’s place in society. Role confusion is the negative 
outcome of this particular life stage. Erikson defines this as being “an inability 
to make choices” (Wrightsman,1994: 68). If an individual does not succeed in 
obtaining an identity, he or she remains confused about the roles they have or 
may have later in life, which results in one having an identity crisis, which can 
lead to a sense of isolation, confusion and alienation. Erikson applies this term 
of identity crisis, which he has invented, “to signify the crucial importance of 
ego identity for entrance to adulthood” (Wrightsman, 1994: 67). 
In this life stage, thoughts about the future, in terms of career, relationships, 
families, housing and so on, are pondered upon. It is in this period of life that 
questions such as: “Where did I come from?”, “Who am I?” and “What do I 
want to become?”, an individual has an attempt to answer. Experiences from the 
past and the present, combined with one’s expectations of the future are at the 
basis of searching for an identity (Ibid). 
During this period in life, young people are very preoccupied with the way they 
appear in the eyes of their peer group, and do not give much thought to how they 
perceive themselves (Wrightsman,1994: 128). Often they go through a period of 
great need for peer group recognition and have an almost compulsive peer group 
involvement. It is in these frames that the individual acquires an understanding 
of the roles they have which fit them better. Their answer to the question “Who 
am I?”, is most likely to be answered based on the image that others have of the 
individual. Meaning that the peer group of an individual provides them with an 
answer, based on how they perceive and evaluate them. Identity is therefore 
based on psychosocial reciprocity. This results in the adolescent being curious 
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and preoccupied with how they come across others, compared to how they feel 
they are. This is based on Elkind’s (1967) theory of egocentrism (Ibid). 
Because young people have a very strong bond with their peer group and in 
some ways are dependent on them to the extent that they take on some values 
that they might not agree upon. This is done out of fear of “not fitting in”, and 
being rejected. It is very typical for individuals belonging to the same peer 
group, to develop hatred against those who are not the same as them. This hatred 
often reinforces the bond between them, even though they may not truthfully 
share the same hatred. The fact of being a part of a group provides the 
adolescent with a sense of security. 
Furthermore, when belonging to a group, the single individual is likely to over-
identify with the other members, meaning for e.g. wearing the same clothes, 
admiring the same music, films and so on, to the extent that the individual 
completely neglects his personal identity. However, because this life stage is a 
very complex period of time, and adolescents are troubled with the fact that they 
are not completely sure of whom they are. Therefore they choose to become like 
the others, in order to not become “nobody”, meaning not having an identity at 
all (Wrightsman 1994:133).  
Anthony&Giddens&
Anthony Giddens was born in 1938 and is a british sociologist residing in 
London. He currently sits as a member of “the house of lords” in England's 
parliament. Giddens has been a professor at multiple universities including 
University of Leicester and King's College Cambridge. He has published 
multiple books on modernity and sociology (polity.co.uk). 
Late&Modernity 
Giddens has studied the post-modern world and the distinctive characteristics of 
the major social institutions in the twentieth century, claiming that we are 
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moving into a period of late modernity where the consequences of modernity are 
becoming more universal than ever before (Giddens, 1990:18).  
The question of modernity, its past development and current institutional forms, 
has reappeared as a fundamental sociological problem at the turn of the twenty-
first century. In the present day, it is clear that the connections between time and 
space, and social norms, are more complex and problematic than previously 
realised. The rethinking of the nature of modernity must go hand in hand with a 
reworking of basic premises of sociological analysis (Giddens, 1991: 3). 
In postmodern society many people feel restless or overwhelmed by the 
demands from work, friends or family. Some people even feel that life is passing 
them by and that they have not accomplished anything or are a part of 
something (Giddens, 1991:10). 
The questions of how to behave and what to become, is focal for the individuals 
living in circumstances of the late modern society. There are many different 
ways to deal with these existential questions and one could be, to take part in a 
community. This community can appear as a certain work environment, a hobby 
or joining a social event such as Distortion. Human beings reflect upon their 
identity in their day-to-day activities (Giddens, 1991: 12).  
The modern society is affected by globalising tendencies. One of the most 
prevalent tendencies is the media, which is used to connect and globalise the 
world (Giddens, 1991: 26).   
The media creates a collage effect; which means that different sources of media 
overlap each other not concerning with time and space dilemmas. The 
consequences of the use of mass media in late modern society can have an affect 
on how event’s gets promoted through media sources. 
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In that way the media helps promote events, even on a global level. Overall the 
many diverse modes of culture and consciousness characteristic of pre-modern 
“world systems”, formed a fragmented variety of human social communities 
(Ibid).  
All in all Giddens separates the late modern society from earlier periods by 
special dynamics. This is because the society is changing by depth and intensity; 
which is unique for the late modern society. The unique dynamic that 
characterize the late modern society consists of three main elements (Gidden, 
1991: 37): 
1. Separation of time and space 
2. Disembedding mechanisms 
3. Institutional/self-reflexivity 
According to Giddens, these elements are crucial for the behaviour and 
interaction of the individual. Important for this project is the term reflexivity, 
which is necessary in the modern society. Giddens emphasises the distinction 
between two forms of reflexivity; self-reflexivity and institutional-reflexivity. 
Self-reflection is the process where self-identity occurs by the reflective 
structure of narratives. Whereas institutional reflexivity means that new 
knowledge and information occur in society and get reconstructed or 
reorganized (Ibid).  
It is important to point out that these two forms of reflexivity get created in a 
symbiosis between the individual and society. The growth in communication 
tools and the use of media has made it possible to collect and store information, 
and therefore create a higher level of reflexivity in the late modern society 
(Ibid).  
In the premodern society, the link between time and space was connected by the 
events location and the social contents of the event. Earlier all social activity 
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were found in the individuals neighbourhood, at home, or in the city where 
he/she was located. Today, time is one unit and space is another. These elements 
are not necessarily connected by the events’ location. This means that society is 
no longer bound to act and communicate at a certain time at a certain location. 
The fact that the world today is globalised means that people can communicate 
electronically and interact across locations and timeframes (Giddens, 1991:18).  
Giddens claims that globalisation plays a big role in the late modern societies 
reflective character. He defines the globalisation process as an intensification of 
the social relations in the world, which connects separated locations on a certain 
way that local conditions may be affected by an event, which occurs far away. 
All in all, globalisation means that we in a larger scale live in one world, where 
we are connected by economic and social relations (Giddens, 1991: 18). 
Furthermore, if we look upon Giddens’ structuration theories, we can conclude 
that it is not possible in the late modern society to separate the individual and 
community. Giddens claims that the norms for the individual, in the public 
sphere, are created by the interaction between the values and the rules, which 
occurs there. The individuals, in the late modern society, has the capacity to fit 
into the changes and, as mentioned former in the chapter, the individual is a part 
of the development of the conditions in the public sphere and the norms at social 
events. This also means that the individual constantly needs to be prepared to 
adapt these environmental and social changes. According to Giddens this 
development is positive, and under this reflexivity the individual processes their 
identity through personal choices. In that way the globalisation gives the 
individual more opportunities to contribute to the development of their self-
identity. Also, the technological development forms a crucial influence on the 
social relations. The global and technological development increases the 
individual’s network of social relations. This is seen as positive for the identity 
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formation and development, because the individual is confronted with a larger 
scale of opportunities (Ibid).  
Identity progresses along with societal development. Identity is created in 
interaction with the surrounding structures. Due to the reflexivity the individual 
has the competence to fit into the changing rules and norms in the structure of 
the society. Giddens states that reflexivity also gives the individual tools to 
distinguish between the public and private and therefore choose what they 
would like to bring out in the public. By using the media and social networks 
such as Facebook, it is possible for the individuals to select parts of their private 
life that they want to share with the public. They can also use the media to self 
promote and develop their identity; the person’s self promotion via social 
networks gives the audience an opportunity to interpret the persons identity. 
Giddens believes that the late modern society’s dynamics feeds the 
individualization process, which gives both the individual as well as the 
audience an opportunity to form the individuals identity (Giddens, 1991:24).  
The break with the past traditions gives people an increased opportunity to 
secure a social control over the person’s lifestyle prospects. When traditions are 
vanishing it opens up for what is ethical and morally accepted. In connection 
with the detraditionalization in Late Modernity, it can be assumed that there are 
no longer certain rules or standards for public behaviour. This makes it possible 
to create an event like Distortion where all the standard norms and rules are 
removed and replaced with the possibility to act free and party in a different 
environment. This technological progress and detraditionalization are positive 
tendencies towards gaining individual freedom. The individual is no longer 
bound to fixed norms and patterns, but now has the chance to make independent 
decisions. The conclusion of these theories about the individuals’ behaviour in 
the public is that the rules and norms reproduce intact with the development of 
the society (Giddens, 1991: 33). 
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Zygmunt&Bauman&
Zygmunt Bauman was born during 1925 in Poland and is a Sociologist who has 
resided in England since 1971. Presently Bauman is a professor of sociology at 
the university of Leeds. In addition to this he is also the author of over 50 
sociological books and many professional publications. Many of Baumans 
theories deal with post-modernism and modernity (Magnespress.co.il). 
Through the work of Zygmunt Bauman the concepts community and the 
individual are being introduced within a context of society. When people hear 
the word Community they associate it with positive things. However when 
people hear the word society they may use it to place blame. For example, if 
someone is miserable and unhappy due to circumstances surrounding their life, 
society is to blame, not community. Individuals often revere community as a 
social utopia. When individuals leave their homes they leave their community 
and thereby lose their safety net. A person can easily feel unsafe when isolated. 
In the community they remain safe in familiar circumstances (Bauman, 2001). 
In the community the individual is secure, since they can let their guard down 
and enjoy the comforts that the community provides for them. Everyone 
surrounding them is in a similar situation. Bauman claims that in reality, 
community is not the paradise that people believe, but rather a paradox. It often 
demands strict submission and compliance in exchange, for what it gives back to 
community members. Freedoms therefore, must be sacrificed in order to be 
accepted members of a community (Ibid). 
The consequences of being in a community can make a person suspicious to 
their surroundings. One can suddenly begin putting alarms on their doors, locks 
on their windows, and fences around their property. They stop trusting strangers 
or people who speak in a language other than their own. They start dressing a 
certain way, listen to specific types of music, or adhere to certain social 
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guidelines. As a result of this development within the community an “us vs. 
them” mentality emerges, which influences the relationship between the 
community and outside world. It becomes apparent who one of them is and who 
is not. These precautions provide a feeling of security in an insecure world 
which is constantly shape shifting and evolving. “As community collapses, 
identity is invented” (Bauman 2001: 15). 
When describing community, identity must be discussed; Identity means being 
different in order to stand out, to be a unique individual and to reflect this. 
Forming an identity is a never-ending process and will change over time. It is an 
incomplete process and self-created struggle, which will go on for an 
individual’s entire life span (Bauman: 2001). When forming one’s individual 
identity many factors come into play. An identity develops with the influence of 
both individual experience and social interaction. People who are alone can 
often feel anxiety but the thought of being a member of a community can also 
easily feel smothering. When developing identity, the mentioned paradox 
therefore materializes; “Freedom and communality may clash and conflict, but a 
compound lacking one or the other won’t make for a satisfactory life” (Bauman 
2001: 60).  
The community exist of a group of likeminded people who develop a similar 
behaviour. This similarity is conveyed to the majority of the group, which also 
influences the individual’s development of identity. When the individual’s 
identity is embedded with the group, members in the community now trust the 
person who they may not have otherwise trusted. In many instances it seems like 
the purpose of the community is to shape and approve the identity of their 
members. As mentioned above many people seek refuge in the community in 
one form or another. It is the community, which influences the individual’s 
choices. Some of these reasons are as mentioned safety, security, and approval. 
Through the community many people will gain a sense of belonging and 
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socially acceptability but will ultimately pay a price. An individual will give up 
the right to truly be themselves. Surly most individuals in a community will find 
a balance of some kind when it comes to these issues, but many may not know 
what they have sacrificed. There is truly a tension between individuality and 
community. These tensions can seem obvious but will likely never be resolved 
(Ibid). 
Analysis 
Structure&of&the&analysis&
After having collected data from both the survey and the focus-group interview, 
the goal is to analyse the answers of both, using theories of Erving Goffman and 
Erik Erikson. This is done in order to investigate how Distortion plays a role in 
forming a person’s individual identity in a social context. 
The analysis is divided into three main steps: 
1. The first step is to analyse the online survey, in order to get a greater 
perspective on how people in general perceive Distortion, and how it 
plays a role in forming a person’s individual identity, in a social context. 
2. The second step will consist of using the findings of the first step in order 
to be able to seek subjects that will fit into the project, in terms of a target 
group. Furthermore, form relevant questions to gain greater response from 
the participants in the focus group interview. 
3. Finally, the third step will consist of an analysis of the findings of the 
focus group interview from the same perspective as the survey, in order to 
be able to compare and discuss the results of both analyses in a critical 
way. 
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Step&one&K&Analysis&of&the&survey 
194 people have answered the online survey, of which 163 people have 
answered “Yes” to having attended Distortion (Appendix1: Question 4). The 
answers of the 163 participants are those, which will be analysed upon. The fact 
that people have attended Distortion is an important factor for analysing and 
reflecting upon people’s various answers to this survey. 
 
This analysis will follow a chronological course of the questions, in the sense 
that each question will be looked upon with the use of the theories explained in 
the theoretical and conceptual framework section. 
The first question, “How old are you?”, was asked in order to be able to place 
people into age-categories. The answer to this shows that the age category 19-25 
is the dominating age of people, with the amount of 83,37% (Appendix 1: 
Question 1). This age group is defined as the period of adolescence, which is the 
stage where individuals pass from childhood to adulthood (Wrightsman, 1994: 
67). 
Erikson claims that in this stage of life, people need to feel recognition for their 
achievements. Therefore it is interesting to see if people who attend Distortion 
mainly are people in the period of adolescence. The number of 80,37% people 
which answered that they belong to the age group of 19-25, confirms that the 
answers to this survey is relevant for the period of adolescence (Appendix 1). 
Question number two, “Gender?” was asked to see if there was any major 
gender dominance in who attended Distortion. The answers to this question 
shows that 45,06% were men and 54,94% were women, which is not an 
outstanding variance (Ibid). This confirms that there exists a certain balance 
between the attendees. 
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Question number three, “Where do you live?” was posed to see where the 
attendees mainly reside. The result of 76,40% living in the Copenhagen area, 
indicates that people who attend Distortion mostly come from Copenhagen. 
Followed by a 11,80% coming from Zealand. Only a small amount of 4,97% 
and 6,83% lives in Jutland and on Fünen (Ibid). It is essential to bear in mind 
that the first three questions should be viewed upon critically, since the survey 
was posted on the groups’ personal Facebook pages. 
Question number four, “Have you attended Distortion?” Was formulated in 
order to make it possible to sort out people who have not attended Distortion. 
Thus making the analysis more reliable. The 163 out of the 194 people who 
answered “Yes” to having attended Distortion therefore constitutes one hundred 
percentage in the appendix (Ibid) 
Question number five, “What do you associate with Distortion?” was asked to 
figure out which elements people connect with Distortion. Only 22,09% 
answered that they connected Distortion with music, whereas a whole 45,40% 
associated Distortion with partying and “getting drunk” (Ibid). 
This is interesting since Distortion is a festival founded for the music, and not 
due to the fact that the founder wants people to party and get drunk 
(Cphdistortion.dk). 
21,47% answered that they associated Distortion with community, friends and 
acquaintances. Partying, “getting drunk”, community, friends and acquaintances 
can in some sense be melted into one consecutive answer, as they lean toward 
the same meaning of spending time with friends. This indicated the importance 
of community and being around others is an important factor in the event 
Distortion. 
Furthermore 10,43% ticked “Other”. When choosing this answer, the 
participants were able to write a comment on what they personally associated 
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with Distortion. This provided the survey with 17 personal answers. Some 
specified the use of alcohol and drugs and some said they were not able to only 
choose one of the answers offered, but had to choose all, or some of them 
(Appendix 2, part one) 
Others wrote that people acted stupid in one way or another, and furthermore 
some wrote “Self-promotion and self-presentation”, “Freedom and a good 
atmosphere” and “People who want to act cool” (Ibid). 
Looking at these phrases from Goffman’s point of view, it is to say that people 
associate Distortion with a frontstage location, where people can perform their 
wanted identity in front of an audience. The phrase “people who wants to act 
cool” could also indicate that some actors, which attended Distortion, are people 
who attempt to perform a certain role in front of an audience. 
Question number six, “Do you feel you belong to a community when attending 
Distortion?” was asked with the purpose of supporting Erikson’s theory of 
identity development, which states that an individual forms his/her identity 
based on the people that surround him/her. 71,17% answered “Yes” to this, 
which could indicate in further investigation that the attendees do form their 
identity within Distortion. 
To support the question above, question number seven “Whom do you attend 
Distortion with?” was posed. 50,00% answered they were attending with a close 
circle of friends. Furthermore 23,08% answered they were going with a large 
group of people, and 25,00% that they were mingling between different groups. 
Whereas only 0,48% and 1,44% answered they were attending alone or in 
another way (Appendix 1). This indicates that people only attend Distortion if 
they are able to be among the secure group of people. 
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As Erikson states, peer groups play an important role in the formation of 
individual’s identity, and therefore it could be claimed that people seek to be 
around groups, namely their friends or acquaintances at Distortion and not 
attend by themselves. 
Question number eight: “How do you make people aware of your participation 
at Distortion?” was asked in order to investigate how the individual makes 
other people aware of their presence when participating in Distortion. 60,00 % 
answered that they did not do anything specific to make people aware of their 
presence at Distortion. Whereas 31,25% used social media, such as Facebook or 
Instagram. Only 3,75% said they would act differently than normal and 0,63% 
bought new clothes for the occasion. The 3,75% that answered “Other” said that 
they did not do anything to make people aware or that they simply talked to 
people about their attendance (Appendix 1). In this sense, it seems that people 
are not doing anything in particular to make people aware of their presence at 
distortion. However, it is clear that people, if communicating about participating 
in Distortion, use the social media to do so. This is a clear example of the 
development in modern society, which Giddens describes. In the globalised 
world we now live in, it has become easier to communicate fast and creatively.  
When looking at this in the perspective of Goffman’s term Dramatic realization, 
it is likely the subjects answered that they do in fact, while attending Distortion, 
enhance their skills, and characteristics when in the presence of others, and play 
a certain role that is expected of them. 
It is interesting to see that the greatest amount of 60,00% answered that they did 
not do anything specific. Given that the participants are in the period of 
adolescence, where the individual forms their identity, into the perspective of 
Distortion being a frontstage, it is a location where people want to perform a 
certain role. These performances are the personality the individual strives to 
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achieve. It might be possible to discuss whether or not the answer to this is 
credible. 
 
Question number nine, “What do you personally do to be a part of Distortion?” 
was asked in order to investigate what measures individuals take in order to fit 
into the community of Distortion. 55,28% answered “I consume alcohol” and 
7,45% answered “I wear modern clothes”. Looking upon these answers in the 
perspective of the three traditional stages, some interesting discussions might 
appear. The setting is the event Distortion, which is a festival that takes place in 
the streets of Copenhagen. The setting has an audience that might make it 
necessary for the actor to act in a certain way to fit into the setting. The 
appearance is where it makes it possible to put the individual into a social 
status, which could be done by e.g. wearing modern clothes. This leads to stage 
of manner, which is the role a person is expected to play in an activity or 
interaction, because of the appearance. For example some people might think 
that drinking alcohol is expected of a person because he/she attends Distortion.   
The 11,18% (18 answers) who ticked “Other” provided the survey with 14 
personal answers (Appendix 2, part one + two). These answers mainly indicated 
that they were either doing recreational substances or consuming alcohol in 
order to have fun. One stated: “Hanging out with people who have influence on 
the festival” (Ibid). This statement could indicate that some people strive to 
achieve a certain social status by acquaintances. 23,60% answered “I do 
nothing”, which again is something that could be further discussed. 
Question number ten, “Why do you think other people attend Distortion?” was 
asked in order to confirm that it is an event where people show up to be with 
their peer group. This supports Erikson’s theory, which states that adolescents 
form their identity in accordance to the view that others have of them. The 
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desired answer to this question is to make clear that the event is not only about 
music, but more a place where the youth creates their identity. 
44,92% answered “To be among friends”, which again indicates the importance 
of the community when attending an event like Distortion. A whole 23,83% 
answered “Show off (through clothes, peers, attitude etc.)”, which again 
confirms the theory of Goffman’s frontstage, which describes the role people 
play when being in the presence of the others. The fact that only 12,89% 
answered “Get to know new people”, indicates that the importance of meeting 
new people does not seem to play a big part. People might already be in the 
security of their peer groups. 11,72% stated that “They do not have any special 
ulterior motives”. An amount of 6,64% ticked the answer “other” and provided 
us with 17 personal answers to this question (Appendix 2, part two). Mostly 
people answered that they thought people attend Distortion for the sake of 
music, partying, having a blast with friends. Furthermore, some had some 
interesting answers: “To act more crazy than normally accepted”, “Because 
differentness is being seen and loved there” and “Using the ability of the city 
and to be a part of a community” (Ibid). These phrases are interesting in the 
perspective of Goffman’s theory. 
On the one hand, this could indicate that people feel they can do things they 
usually would not do, and that they feel “free” from social pressure. Goffman 
would call this backstage behaviour, where he states that it is a place where you 
can escape audience judgment. In this sense the three traditional stages within 
the social façade plays an important role. The setting is the festival in the narrow 
streets of Copenhagen. The appearance and manner comes into play, since 
people want to portray themselves in a certain way, such as feeling comfortable 
and secure when attending Distortion. 
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Meaning that the audience will expect the actor to behave in a particular way, to 
live up to the stage of manner. This seems to be a frontstage behaviour, because 
the actor wants the audience to believe that the role he is playing is this 
backstage personality, meaning his true self. According to Goffman, people are 
always playing a role in one way or another, in this sense it is to say that some 
people who are attending Distortion are not conscious about their role-playing. 
On the other hand, it can be assumed that people are actually feeling 
comfortable because they are gathered with their close friends and peer groups, 
which could indicate that they in a sense feel that they are in a backstage even 
though they are in a frontstage. Furthermore the answer was asked to determine 
if there was a difference on how they think of themselves attending and how 
they think of others who attend Distortion. 
In question number eleven the respondents were asked if they were attending 
Distortion next year. 94,36% answered “Yes” to this. Due to the fact that the 
respondents did not have the opportunity to expand the answer of why they want 
to attend next year, it is not possible to analyse upon it. However it could be 
claimed that the majority of the attendants either have had a positive experience 
by attending Distortion, or may feel pressured to attend again, because it has 
become a trend to do so. 
The analysis of the survey, with the applied theory, enables us to understand 
why the 163 people answered as they did. First of all it becomes clear that the 
majority of people who attended Distortion are between the ages of 19-25 and 
there exists equality in the amount of men and women participating. Moreover 
the majority of attendants were from the Copenhagen area. Furthermore half of 
the participants (the largest percentage) answered that Partying, “getting drunk”, 
community, friends and acquaintances were the main reasons for attending 
Distortion.  
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It was analysed to be an amount of answers, which conveyed the same overall 
meaning. An overwhelming 98 % of the attendees participated in Distortion as 
part of a group or in association between more than one group. Almost two 
thirds claimed not to do anything different than usual when it came to being 
noticed at Distortion, followed by about one third who said they used social 
media such as Facebook and Twitter to make themselves noticeable when 
attending. Almost half of them, stated they attend the event “to be among 
friends”. About 95 % of the subjects plan to attend Distortion next year. 
Furthermore people predominantly feel that they are a part of a community 
when attending the event. 
Through the analysis of the survey it becomes clear that people perceive 
Distortion as a way to act differently than they normally would, and that they are 
able to “act crazy” (Appendix 1+2) This leads to the introduction of the three 
steps within the social facade. 
Putting this analysis into the perspective of Late Modernity, it is interesting to 
look at how globalization and the consequences of late modernity influences 
how Distortion plays a role in forming a person’s individual identity in a social 
context. In this analysis the elements of Late Modernity can be reflected in the 
way the participants use the Internet to communicate with others. The 
perspective of Late Modernity will be reflected upon further through the next 
analysis and the discussion. 
Step&two&
The subjects were chosen based on the findings of the online survey. Therefore 
the focus group took the following form. 
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Presentation#of#the#focus#group#subjects 
Frederikke: 
22 years old, studies at Copenhagen Business School and lives at Frederiksberg. 
Frederikke has attended Distortion three to four times (Appendix 3: 86). 
Jonathan: 
22 years old, study rhetoric at Copenhagen University and lives in Nørrebro. 
Jonathan has attended Distortion three times (Ibid). 
Kristine: 
22 years old, studies a professions’ bachelor in marketing and sales, and lives on 
Amager. Kristine has attended Distortion once (Ibid). 
Oliver: 
23 years old, works in a nursery and lives in Nordvest. Oliver has attended 
Distortion three to four times (Ibid) 
Thorbjørn: 
25 years old, studies a Bachelor in Photography at the media folk high school 
and lives at Østerbro. Thorbjørn has attended Distortion four times (Ibid) 
 
Before the focus group interview took place, questions were constructed based 
on the questions and results of step one. The aim of the focus group interview 
was to gain a greater understanding of how people in general perceive 
Distortion, and how the individuals use Distortion to form their identity in a 
social context. 
These questions were used as a guideline for the interviewer in order to acquire 
an extended comprehension and understanding. 
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For being able to get an overview on how the questions were used in order to do 
the analysis upon the interview, the questions have been divided into different 
theory-relevant categories. Some questions fit into more than one category: 
Erving#Goffman#
Goffman presents different theories of how an individual portray him or herself 
in the presence of others. Therefore the following questions were constructed: 
• What do you associate with Distortion? 
• How do you think the atmosphere is at Distortion? 
• How does the atmosphere make you feel? 
• Do you feel comfortable when attending Distortion? If yes or no, why? 
• Would you attend Distortion alone? If yes or no, why? 
• Would you attend a party alone, if you were in another country? 
• Would you feel more courageous if you were not in your familiar 
surroundings (if you were in another country)? 
• How do you think people perceive you while you are attending 
Distortion? 
• How would you wish to be perceived by others while attending 
Distortion? 
• How would you achieve this? 
• How do you perceive others when attending Distortion? 
• Do you feel you behave differently while attending Distortion, than when 
you attend a private party with close friends? 
• Do you feel observed when attending Distortion? 
• Are there things that you would do that you would not normally dare to 
do? Why?    
• Do you feel there is a social division at Distortion? 
• What do you do in order to be a part of Distortion? 
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• Do you feel that you try to improve your appearance when attending 
Distortion? 
• How do you portray your identity when attending Distortion? 
• How has your participation affected you, and do you feel that you have 
gained anything personal from attending? 
• Did you drink alcohol while attending Distortion? 
Erik#Erikson 
Erikson claims in general that it is a part of individuals’ identity in the period of 
adolescence, to spend an excessive amount of time, and share the same point of 
views, with their peer groups. Also they are obsessed with what they appear to 
be in the eyes of others. For being able to analyse upon whether or not this 
seems to be relevant for the individual, the following questions was posed: 
• What do you associate with Distortion? 
• Why do you attend Distortion? This is simply to get an overview, and 
idea of the elements that makes Distortion appealing to people. 
• What makes it appealing for you to attend? 
• Do you feel comfortable when attending Distortion? If yes why, and if no 
why? 
• Would you attend Distortion alone? And why or why not? 
• Would you attend Distortion alone? And why or why not? (This question 
was one that was asked in the online survey, where the majority answered 
no. The question was recycled here, in order to get an more in depth 
answer of why) 
• Do you want to meet new people when attending Distortion? Is this an 
aim of attending? 
• Would you attend Distortion alone? If yes why, and if no why? 
• Are there things that you would do that you would not normally dare to 
do? Why? 
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• Do you think to attend Distortion is being a part of a community? 
• Can you try and elaborate specific situations that make you feel to be a 
part of a community? 
• Is it possible to be a part of Distortion, even though you do not participate 
in the official Distortion arrangements (the after-parties)? 
• How come you still keep participating if you do not feel comfortable at 
the event? 
• What do you do in order to be a part of Distortion? 
• How has your participation affected you, and do you feel that you have 
gained anything personal from attending? 
• Did you drink alcohol while attending Distortion? 
• Would you feel more courageous if you were not in your familiar 
surroundings? 
• Do you make new acquaintances? 
Zygmunt#Bauman 
Bauman is concerned with the fact that people might feel a social pressure in the 
community for being able to fit in. He also states that when forming one’s 
individual identity various factors such as, both the individuals experience and 
social interaction come into play. Therefore it is to say that the following 
questions were posed in order to investigate whether the individuals felt that 
they were a part of a community when attending: 
• What do you personally obtain by attending? 
• Would you attend Distortion alone? And why or why not? (This question 
was one that was asked in the online survey, where the majority answered 
no. The question was recycled here, in order to get an more in depth 
answer) 
• Do you think that attending Distortion is being a part of a community? 
And why? 
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• Can you elaborate specific situations, which makes you feel part of a 
community? 
• Is it possible to be a part of Distortion, even though you do not participate 
in the official Distortion arrangements (the after-parties)? 
• Do you feel that you are a part of a special environment at Distortion 
(Youth-environnements, friend-groups, subcultures)? 
Anthony#Giddens 
Giddens perspective of Late Modernity is that this has a great amount of 
influence on how the identity of individuals is being constructed. This theory is 
interesting in the sense of the semester theme: “Times they are-a changin’”. 
When constructing the questions, this perspective was not included, and 
therefore only one question suited the view of Late Modernity: 
• Do you support the event through exposure on Facebook? 
Elaborated questions in this sense were spontaneously posed during the focus 
group interview, since the subjects showed interest to this perspective. This will 
be followed up upon in step three when analysing the interview from Giddens 
perspective. 
 
Further#investigation 
These questions was not constructed in order to be used in a specific theory but 
as interesting topics, which could be debated in the discussion of the project: 
• Do you feel people are more accommodating in other countries? 
• Would you feel more courageous if you were not in your familiar 
surroundings (if you were in another country)? 
• How do you perceive others when attending Distortion? 
• Do you feel there is a social division at Distortion? 
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• Do you make new acquaintances? 
It is essential to bear in mind that some questions were spontaneously asked 
during the interview in response to the answers given by the subjects to the 
above-mentioned questions. Some questions were not necessary to ask, since the 
subjects elaborated answers or discussions, which provided the information 
needed. These relevant questions will be elaborated in step 3 and furthermore 
shown in the appendix (Appendix 3). 
Step&3&K&Analysis&of&the&focus&group&interview 
This step consist of an explanation of how the interview is structured and 
furthermore it will consist of the analysis of the findings of the focus group 
interview 
 
Since the respondents all had the native language of Danish, the interview will 
be carried out in Danish to make them feel more comfortable. This is to ensure 
the interview subjects do not have to make an effort to translate their answer 
into English, or risk they would hold back any of their views. The aim of using a 
focus group interview is to obtain answers, which are spontaneous and therefore 
probably more truthful. The focus group interview is in contrast to the survey, a 
qualitative interview. This provided the analysis in step 3 with a more subjective 
point of view. 
One member of the group carried out the interview, which was Amalie. A 
second member of the group supported the interviewer, which was Mette. The 
reason the entire group did not carry out the interview was to make the interview 
subjects feel more relaxed and comfortable. Furthermore, so the interview 
subjects would not feel ambushed or interrogated. The interview was carried out 
in the home of one of the interviewers, more specifically in their living room. 
The interviewees were provided refreshments, which also hopefully made the 
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subjects more relaxed. It was important that they feel as comfortable as possible, 
for being able to get the best possible interview. Any questions the interview 
subjects had where of course answered before the start of the interview. 
As mentioned and shown in step 2, questions were prepared in advance, 
however, as this is a focus group interview, the subjects will interact amongst 
each other, so spontaneous questions are inevitable. 
The interview started off by the interviewer explaining how the entire process 
will take place, and that they will be recorded from the start till the end of the 
interview. Furthermore the subjects introduced themselves to one another, in 
order to make them feel at ease, to be able to interact between each other, and 
comment upon each other’s answers. This is an important factor, and one of the 
main reasons for carrying out a focus group interviews. 
In order to analyse the focus group interview, the next step was to transcribe the 
interview. After this, important answers, which suited the theories the most were 
highlighted and contemplated upon. 
Erving#Goffman 
Goffman is interested in how a person acts and expresses him/herself when 
being in the presence of others. The person's actions are called performances, 
which is an activity a subject carries out during the day. This characterizes the 
contact an individual has with a group of observers, and what influence these 
activities has on the observers. Every person is an actor, which perform in front 
of an audience. 
Goffman’s theory, of how an individual performs is therefore interesting to use 
in the analysis of the focus group interview. When an individual performs in 
front of an audience, the terms “setting, appearance and manner” and the “cynic 
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and sincere” have to be taken into consideration, in order to be able to analyse 
how individuals strives to achieve the wanted conception of their personality. 
Frontstage/Backstage.
Goffman’s term frontstage is concerning how an individual can be seen as an 
actor who performs a certain role, which is the personality the individual strive 
to achieve, in front of an applicable audience. Backstage is however the opposite 
way for a person to perform, where a person withdrawals from frontstage, 
without being revealed, to refine the desired personality, which is conveyed in 
the frontstage. 
In the focus group interview, questions were asked for being able to investigate 
whether or not the subjects themselves and in general the attendees of 
Distortion, unconscious or conscious uses these stages to achieve the personality 
they desire.  
The frontstage and backstage is to be seen several places throughout the 
interview, but the essential quotes will be used to analyse upon this. 
It is essential to bear in mind, that when interviewing the subjects, a 
frontstage/backstage is being created. In this sense, the subjects are actors in 
front of an audience, which here is seen as both the other subjects and the 
interviewers. This is an important aspect, which will be taken into consideration 
while analysing. 
Since Distortion is an event where thousands of people are attending it could be 
claimed to a place where individuals act in frontstage. In the interview the 
subjects gives certain answers, which indicates that they are performing in front 
of an audience. 
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The subjects were asked if they thought that people were just wearing their 
everyday clothes or if they did something extraordinary to appear in a certain 
way (Appendix 3, 93: #00:42:12-2#). In response to this, Jonathan answered “.... 
I don’t have a desire that they should look at me and think something specific, 
neither positive or negative, I don’t care about that” (Appendix 3, 93: 
#00:41:32-6#). According to Goffman, individuals always apply a desired 
character, when being in the presence of others. Therefore it is to claim that 
even though Jonathan does not seem to be conscious about his own 
performance, he is still doing a frontstage act in front of an audience. In this 
perspective, Jonathan is claiming that he does not want to act in a specific way. 
This could indicate that Jonathan has a sincere view on his own performance, 
which means that he believes that his performance is in fact the reality. 
Furthermore, it is important to note that he is being asked this in the presence of 
others and therefore might also feel that he has to talk about his frontstage 
action. When already being in fronstage at the interview, could put him in the 
position of struggling for maintaining his credibility of his character. 
Further along in the interview, questions about how our participants felt in the 
event were asked, to see if they applied or disclaimed certain behaviour to fit 
into the event. 
The subjects were asked: “Is there something you would refrain from doing 
when attending distortion, because there are so many people, and everyone is 
looking at each other and thinking about what everyone is thinking about 
others” (Appendix 3, 95: #00:51:49-6#). Oliver spontaneously responded to 
this: “I would not begin to cry... (laugh)... i would of course not act out 
embarrassing” (Appendix 3, 95: #00:52:13-2#). In this sense, it is evident to 
claim that Oliver fears to act out of character, which is a backstage behaviour in 
a frontstage setting, such as Distortion. The fact that he laughs when answering, 
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could indicate him being ironic. It could mean that Oliver thinks that this would 
be an absurd thing to do, and therefore stressing the importance of crying to be a 
backstage behaviour, since he would never do so when being in the presence of 
others. This would spoil his strive for achieving his desired character. This goes 
hand in hand with the importance of wanting to seem as trustworthy as possible 
when acting in frontstage. 
When the subjects were asked how they portray their identity when attending 
Distortion (Appendix, 99: #01:11:49-1#), Thorbjørn responded in a clear way 
how he strives to achieve his desired identity. He explains that when one of his 
friends takes out a camera, he automatically puts on a grimace for trying to 
convince the audience that he is having a good time. He states that this is 
something he does in order to appear as he wishes to be perceived by others 
(Appendix 3, 99: #01:12:06-5#). 
Furthermore he directly states: “A person applies the identity he or she wants to 
appear as, and particularly at Distortion because so many people are looking at 
you” (Ibid). From these phrases it is clear that Thorbjørn is carrying out a 
frontstage act in front of an audience, when attending Distortion. From this 
perspective, it is to claim that Thorbjørn has a cynic view on his own 
performance, since he is fully aware that his performance is not the reality, and 
uses it for achieving goals that will benefit himself. Kristine also emphasises this 
by saying: “Overall I think that people think a lot about how they look, and are 
conscious about how they appear” (Appendix 3, 93: #00:42:18-9#). 
Both Kristine and Frederikke take the term frontstage into a new perspective, in 
the way they stress the idea about how the social medias can be used to create a 
frontstage behaviour. This is shown through Frederikke’s answer; “Then there 
is also Facebook... and it can happen that I upload a picture on Facebook which 
shows, we are standing with the girls, there is beer and music, which I want to 
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show to people” (Appendix 3, 99: #01:12:52-3#). In this quote it can be claimed 
that Frederikke is aware of performing a frontstage act, when uploading specific 
pictures on Facebook, which categorize her as cynic. 
Furthermore Kristine also mentions the social media Facebook as a tool to make 
a frontstage behaviour when saying: “Just because I don’t take pictures myself 
or check myself in certain places, does not mean that I’m not interested in others 
doing it for me” (Appendix 3, 99: #01:14:16-5#). Here it can be claimed that 
Kristine’s quote highlights the idea of making a frontage act on the Internet, but 
she involves her friends into it, to assure her visibility even though her 
performance is passive. Kristine also falls into the category of the cynic, because 
she is conscious of making a performance to which will satisfy her desired 
character. 
According to Goffman, people always wear masks, which are the personality 
individuals strive to achieve. This conception of their personality becomes their 
true identity. Seen from this point of view, Thorbjørn uses the term “Distortion-
hat” (Appendix 3, 93: #00:42:54-8#), which could be compared to Goffman’s 
term mask. Thorbjørn explains that if you were just to be in the presence of your 
peer-group you have already impressed them, since they are your friends, but if 
the goal of attending Distortion would be to “hook up” with a girl, the use of a 
“Distortion-hat” would be necessary (Ibid). This could indicate that when he is 
in the presence of his peer-group he feels that he is in a backstage, because he 
already has convinced his friends of his desired identity, and does not feel it 
necessary to perform. In contrast to this, if he is in the presence of a new 
audience he is performing in frontstage, and finds it to be necessary to put on a 
mask. 
In the interview, questions were asked to investigate whether the setting plays a 
part in how the individuals act in frontstage (Appendix 3, 97: #01:02:15-2#). 
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The subjects all agreed upon that the fact that Distortion takes place in the 
streets of Copenhagen, and has a big influence in how people act. Thorbjørn 
elaborates this with stating that it puts a cosy atmosphere to Distortion because 
people interact easier with each other. In extension to this, he also adds that 
people have the opportunity to act out at a place where it normally would not be 
allowed to do so (Appendix 3, 97: #01:03:15-8#). He thinks that if it would have 
taken place in a more open location, people might not feel the atmosphere would 
have been the same, which indicates the importance of the setting of Distortion 
(Ibid). Furthermore the appearance and manner has to be taken into 
consideration, since Thorbjørn states that he would not be able to enjoy himself 
as much, if the setting were different (Ibid). This indicates that if the setting 
were different, the appearance and manner automatically change as well. This 
would result in that the individual would not be able to perform in frontstage as 
he wished to do, to achieve his desired personality. 
For being able to investigate how individuals strive to achieve their desired 
identity when attending Distortion, it is necessary to include Goffman’s term of 
both dramatic realisation and idealisation. This is something that takes place 
when being in the presence of others, and therefore an important aspect for 
elaborating how the individual use elements of Distortion to create their identity, 
seen from Goffman’s theory of performance. 
Dramatic.realisation 
When an actor conducts an activity, he/she can dramatize his/her acts when 
performing in the presence of others. This is what an individual does in order to 
emphasize his/her character or personality to the audience. This perspective 
seems interesting in sense of how the individuals tries to do so when attending 
Distortion, in order to achieve their wanting personality. In the focus group 
interview, questions were asked in order to be able to investigate whether the 
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individuals seek to communicate their skills to others in a dramatized way. 
Thereby acquire a specific role in the society. 
Since there are hundreds of thousands of people attending Distortion, 
individuals might feel the need to dramatize their personality extraordinary. 
In the focus group interview, questions were asked for being able to investigate 
whether or not the subjects found this to be an important aspect in participating 
Distortion. 
 
When asking what the subjects thought they would obtain by participating 
Distortion and if they would gain anything personally from it, the subject 
responded to specific occasions that happened at Distortion this year (Appendix 
3, 87: #00:11:24-9#). 
Both Thorbjørn and Jonathan mentioned a guy who crawled up into a lamppost 
(Appendix 3, 87: #00:11:37-7#). 
Jonathan deepened this action in the following quote: “I just think it is very 
interesting, to crawl up a lamppost, because you are not allowed to do it, and if 
you think about it, it is not such a interesting thing to do, but it becomes 
interesting if a lot of people are looking at you, when doing it” (Appendix 3, 87: 
#00:13:10-3#). 
Looking as this specific action, it is clear that it is a dramatized performance that 
happened, and had an influence on the subjects of the focus group interview. As 
Jonathan states, the normal perception of crawling up a lamppost does not seem 
to be an interesting thing to do, but when taking the setting into consideration, 
that this is Distortion, it suddenly becomes interesting and “allowed”. The fact 
that Distortion is a setting where things which normally are not allowed to 
happen, occur, is emphasised by Oliver in this phrase: “You are allowed to do 
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things, you normally aren't allowed to do on the streets” (Appendix 3, 87: 
#00:13:10-3#). 
According to Goffman, the individual who crawled up a lamppost might have 
felt the need to dramatize his action in an exaggerated way, for making the 
audience aware of his presence. His appearance might have created a specific 
manner of acting, which the audience expected him to live up to. For making his 
action as credible as possible, he dramatized his skills by crawling up a 
lamppost. 
Oliver furthermore stresses the importance of dramatizing his actions in order to 
make people aware of his appearance, when attending Distortion. He states that 
putting on a “Supreme cap”, (which is a specific clothing brand) would not be 
enough, he would feel compelled to stick out in a more dramatic way, such a 
wearing a Panda costume, for attracting people’s attention (Appendix 3, 87: 
#00:14:27-0#). 
In addition to this, the subjects of the focus group interview, in general stated 
the fact that people fear to be forgotten, and therefore do everything in their 
power to stand out in the crowd (Appendix 3, 88: #00:18:15-3#). They also 
talked about how people act “crazier” in front of cameras, because people are 
aware that these pictures could be published (Appendix 3, 88: #00:17:48-3#). 
If looking at Distortion as an individual or actor, Goffman’s term of 
dramatization is crucial to look into. In the interview Thorbjørn talks about his 
job as a photographer at Distortion. He explains how the editors behind 
Distortion, deliberately selects pictures where the attendees acted “crazy” and 
exaggerated, to publish on their Facebook page (Appendix, 88: #00:16:38-9#). 
Seen from the dramatized perspective, it is to claim that Distortion consciously 
tries to dramatize their skills and characteristics by using crazy picture of the 
attendees. This is done in interaction with others, in order to define what they, as 
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an event, tries to convey. In extension to this it can be argued that they strive to 
achieve a desired perception of their festival, which is to be seen as an idealised 
act, since it is staged..
 Idealisation..
Idealisation is a term, which Goffman uses to describe how a person tries to 
create an idealised picture of themselves. This term seems interesting in the 
sense of how individuals want to portray themselves to the audience. The 
idealisation is an important factor on how the individual strives to aim the 
conception of their personality to the audience. 
In the focus group interview, questions were asked for being able to investigate 
whether the subjects found this to be an important aspect in participating 
Distortion, or if this was something the subjects were not conscious about. 
When asking the subjects if they thought some clothes were more fitting to wear 
at Distortion, the subjects agreed that there were, but not all seemed to think 
they did it themselves (Appendix 3, 93: #00:44:36-9#). 
Frederikke stated that she thought that individuals, including her, wear clothes to 
appear more “street”, than people would usually do in other events. Furthermore 
she claims that this must be the most realistic and honest answer, although she 
thinks that it is “loser-behaviour” to polish your air-max (a brand of shoes) 
before you go out (Appendix 3, 94: #00:44:41-2#). The fact that she included 
herself to want to look more “street” indicates that she is aware of how she 
wants to create an idealised picture of herself when attending Distortion. She 
mentions that she polishes her air-max before going out, which is a cynic view 
on her own performance, because she seems to be conscious about how she 
wants to portray herself to the audience. 
Third Semester Project   Social identity                RUC, HIB 3.1.2, 
2012 ! Sofie,!Klara,!Dounia,!Michael,!Amalie!&!Mette!
54!
In response to this, Oliver tries to explain the stereotype of those who attend 
Distortion as a “hipster” (Appendix 3, 94: #00:45:13-1# + #00:45:33-3#). When 
describing the hipster stereotype, he seems to distinguish himself from the type, 
by explaining it in a third-person perspective. This might indicate that Oliver 
does not seem to think that he is a “hipster” himself. 
In extension to this, Jonathan states: “... I think that, if you asked 80% of those 
who attend Distortion, all of them would be able to describe the stereotype as 
you did Oliver. It is just not one of them” (Appendix 3, 94: #00:46:03-3#). 
Jonathan explains a reason for why people might not think that one self is a 
“hipster”, since each person only uses few elements of a “hipster-type”. When 
this is seen in the context of hundreds of people, then everybody looks like a 
“hipster” (Appendix 3, 94: #00:46:19-6#). This phrase, Jonathan indicates that 
everybody uses elements to idealise themselves when attending Distortion, 
without being conscious about it. It seems like everybody looks the same when 
attending Distortion, but not when the individual is being taken out of the crowd 
(Appendix 3, 94: #00:46:19-6#). 
It seems that the subjects of the focus group interview, all think that people try 
to idealise themselves when attending Distortion, but it is not something they 
want other people to know that they do. This might be linked to the idealisation 
that takes place in the frontstage, where the individual strives to seem as 
credible as possible, for being able to achieve the desired personality. 
Furthermore, it is interesting to see that both Jonathan and Oliver might seems 
to have a sincere view on how they tried to create an idealised picture of 
themselves. They both in a sense distinguish themselves from the stereotypically 
people at Distortion. They seem to think that their performance is the reality, 
and takes their role seriously. 
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From a Goffman perspective, the fact that individuals strive to achieve their 
desired personality was analysed. In order to gain a greater understanding in 
how to do this, it is important to look how the attendees behave within group 
settings.  
Erik#Erikson 
Spending an excessive amount of time with their friends, identifying with them, 
being dependent on one another, and having a sense of security within one’s 
group are all characteristics of what Erikson defines as the fifth life stage, 
namely the adolescent period. 
When the subjects were asked what their reason for attending Distortion was, all 
the subjects, answered more or less in the same way. Their responses can be 
summed up by one quotation: “…you don’t want to miss it” (Appendix 3, 87: 
#00:07:10-5#). Furthermore Oliver and Thorbjørn elaborate on this by saying: “I 
attend because many talk about it, and it’s like Roskilde Festival, everybody 
talks about it all year long. People refer to things that have happened there, so I 
think that no matter what one’s attitude towards it (Distortion), you don’t want 
to miss it” (Appendix 3, 86: #00:05:02-3#), and  “If I didn’t attend Distortion 
with the group of friends I have had since childhood, then I would feel like an 
outsider” (Appendix 3, 87: #00:11:37-7#). What is meant by these quotations is 
that the subjects attend Distortion in order to remain a part of their group, and 
not feel rejected or isolated by their friends. It is almost as if the subjects attend, 
not by desire, but by fear of later being rejected, or lose their role within their 
group. 
Erikson claims in his theory that individuals belonging to the same group often 
do not accept others, which are different from them and that this creates a 
certain bond between them. This claim proves to be accurate when Kristine 
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says: “…you can count on what type of people will be there, it’s the certain type 
of people that I find appealing, and they are people that I want to talk to “ 
(Appendix 3, 87: #00:09:16-1#). Moreover, this quotation confirms that it is a 
certain type of individual that attends Distortion, and that attendees are 
reminiscent of one another. To extend this, Oliver says in a later point in the 
interview ”When I was there (Distortion) two years ago, I thought it was pretty 
cool, but this year I thought that there was insanely many people, and that it had 
spread from being a thing (the event) for the people of Copenhagen, to a thing 
that people from outside the city also attended, that was obvious” (Appendix 3, 
96: #00:58:06-4#). He continues on to say that the fact that people outside of 
Copenhagen also have started attending Distortion makes him lose interest in 
attending, and in some way “ruins” the true meaning of what Distortion is. 
Jonathan agrees by saying: ”...but it would also occur to me not to attend…” 
(Appendix 3, 96: #00:59:10-0#). The subjects feel that people from outside of 
Copenhagen who attend Distortion do not fit in, and because they do attend, 
Distortion is no longer a place they would like to be a part of. 
When asked if they (the subjects) would consider attending Distortion by 
themselves, they all were prompt in answering, without any hesitation: “No” 
(Appendix 3, 90: #00:31:50-4#). This was anticipated, based on the answer 
received from the online survey from the same question. However, here for the 
focus group interview it is possible to gain greater knowledge of why all the 
subjects would not choose to do so. Oliver answered to this question: “why 
would I do that alone? I know that all my friends are there’’ (Appendix 3, 90: 
#00:31:58-5#), with a grin on his face, which can be seen as him making fun of, 
and considering it as being a stupid question to pose.  
It seemed to be completely obvious that Distortion is not an event you attend by 
yourself, but rather with a group of friends. Taking Erikson’s theory of identity 
into consideration to analyse the fact that all of the subjects would never 
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consider to attend Distortion alone, confirms furthermore that it is an event that 
definitely is a gathering place for individuals going through the adolescent life 
stage, that stick together. As Erikson states, in this period of life, individuals 
have an extreme need to be part of a peer-group. 
However other subjects answered with another point of view. Jonathan and 
Thorbjørn said that they could imagine that if one would attend alone it would 
be “…to listen to some music’’ (Appendix 3, 90: #00:32:20-1#), or “…to 
skateboard or something” (Appendix 3, 90: #00:32:42-7#). Later on in the 
interview they made clear that if one had nothing to do alone at the event, there 
would be no reason to go there alone. During the interview itself, after having 
received these answers, a spontaneous question was posed by one of the 
interviewers: “So this means that you would not attend the event by yourselves, 
to simply, for example meet new people?” (Appendix 3, 90+91: #00:32:48-4#), 
in order to make the subjects clarify that they were in fact dependant on their 
friends if they wanted to attend Distortion. This was confirmed, as they 
responded “No” (Appendix 3, 91: #00:32:55-7#). The issue of meeting new 
people at Distortion was discussed for a while, and it seems to be something that 
all the subjects had an opinion about. Kristine considered the fact of attending 
Distortion alone with the intention of wanting to meet others, who were of the 
same age, to be something that could be conceived by the others as being 
“awkward”. She specifically says: “… if you show up and say: “I’m here alone, 
because nobody wanted to come with me”, or “I couldn’t find anyone to attend 
with”. I think that it would be awkward, I don’t know…’’ (Appendix 3, 92: 
#00:39:11-0#). After having said this the other subjects started to laugh, which 
could be understood as them agreeing with her statement. All of them in some 
sense mock the people who would attend Distortion alone. Later on in the 
interview the same theme comes up to discussion once again. At one point 
Kristine says: “…if I was sitting with my group of friends, and someone who 
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was alone came over and said: “Hello, I’m here all alone, can I join you guys?” 
I think that you would automatically be like, you would find it to be weird, and 
think “Why is she alone, doesn’t she have any friends?”” (Appendix 3, 91+92: 
#00:36:52-5#). This can directly be applied to Erikson’s theory that states that 
adolescent peer groups are not acceptant of those who are different. However 
the subjects seem to agree upon that there is nothing wrong with meeting new 
people, if this was not the intention from the start. It is rather the fact of not 
having any friends and wanting to get some that seems to be found “weird”, and 
“awkward”, Kristine finishes off by stating: “…it then becomes an awkward 
way of having to get into contact with others” (Appendix 3, 92: #00:38:09-7#). 
One of the questions asked was: ”… do you think that some clothes fit better 
when attending Distortion?’’ (Appendix 3, 93: #00:44:36-9#). Fredrikke said: “I 
think so, yes, I believe that it would, yeah, be a bit strange to say that there 
wasn’t. It’s definitely more “street”, and people show up, having just polished 
their look to fit right in, in some way or another. I think that you twist it. And I 
would do that myself. You make it a bit more “street”, I think more than what 
you would do in other situations” (Appendix 3, 94: #00:44:41-2#), Oliver 
replies: ”I agree with you in that” (Appendix 3, 94: #00:45:13-1#). Fredrikke 
had no hesitation in saying that there is a definite dress code that one should 
follow, which she chooses to give the name “street”. Furthermore she states that 
people, including her, wear clothes that fit under the category of “street”, which 
is the dominant style at Distortion, and that they do so in order to escape being 
rejected from the crowd. Erikson declares that young individuals are very 
preoccupied with how they appear in the eyes of others, and have a desire to fit 
in. It is therefore that the subjects alter their personal style. 
 
When asked if they felt that there were any social divisions at Distortion, the 
subjects answered in a different way than anticipated. Thorbjørn replied to this 
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question: ”…there was a great amount of people with another ethnic 
background than Danish who stood on the edge of the crowd, and were not a 
part of the middle of it (Distortion), there wasn’t really room for them, and 
maybe because it is not a part of their culture, I’m talking about immigrants 
right…” (Appendix 3, 97+98: #01:04:37-6#), Oliver’s response was: ”I also 
noticed some groupings that were self-chosen, all of the sudden I saw a bunch of 
pumped tattooed guys who stood without a shirt, and were wearing weird worn-
out Levis’ jeans on…” (Appendix 3, 98: #01:05:57-8#). When Thorbjørn said 
“There wasn’t really room for them” (Appendix 3, 97+98: #01:04:37-6#), and 
Oliver’s way of describing this group and by using the word “ weird” to talk 
about their clothing, insinuates that they feel that these people do not fit in, and 
that you have to be a certain type of person in order to be able to join this street 
party. Erikson’s theory, which claims that a peer-group is dismissive of others 
not like them, can be used in order to analyse these two answers. 
 
To conclude on this, it can be seen as if all the subjects for the focus group 
interview agree upon most of the things that were said. This confirms that the 
majority of the attendees at Distortion are individuals who are in what Erikson 
calls the fifth life stage. The characteristics of the individuals of this stage are 
that they stick together, are dismissive of the others who do not share their same 
attitude towards things, feel secure within their group, and have a huge group 
involvement. These characteristics were noticeable in the subjects for this focus 
group. It seemed that they all had the same opinions, and maybe feared to be 
different, or answer in a way that could be thought of as “weird” by the other 
interviewees. 
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Having analysed how individuals interact within peer groups, now it shall be 
investigated how they do so within a bigger perspective; Community. 
 
Zygmunt#Bauman 
The following section consists of an analysis of our findings in the interview 
concerning the term community, which was formed by Zygmunt Bauman. The 
analysis will only take his definition of the term into use. The term community 
covers the relationship between the individual and their belongingness and 
thereby social relationships within the community. This relationship is analysed 
throughout this section. It is important to keep in mind, that the topic community 
is mentioned several times through the interview, but there has only been 
selected a certain number of comments, in order to achieve the most relevant 
and focused analysis. 
The focus group interview was carried out in order to investigate whether 
individuals construct identity while being at Distortion. Within this 
investigation, it is of great importance to look upon the individual's interaction 
with other people, particularly their peer groups, also interpreted as their 
communities. The participants were, as mentioned, asked if they could say 5 
different words, which they associated with Distortion. They all mentioned: 
unity, celebration and happy days (Appendix 3, 86: #00:03:45-4#). These words 
become closely intertwined and within this sentence create an overall meaning 
of being happy within a community of people. These people celebrate the unity, 
which it is argued through the analysis that occurs within Distortion. 
Bauman emphasises people associate community with positive attributes of joy, 
belonging, and security. Furthermore, the participants were asked why they 
attended Distortion, and Thorbjørn replied he associates it with Copenhagen and 
meeting people he knows. He continues to state that he feels overcomed by joy 
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when meeting up with friends at Distortion. Furthermore he states that 
lawlessness exist here, where he and his friends feel free to do anything they 
want (Appendix 3, 86-87: #00:06:05-9#). The participant emphasises the fact 
that he associates Distortion with meeting people he knows, not new people, and 
with this sentence the individual’s security of being in a community, which 
Bauman emphasises, becomes clear. 
It is concluded that Distortion is also here perceived as a community; in the way 
people use it to be with established friends and associates. 
Through the interview it becomes clear that the participants have become 
closely related to their city, Copenhagen. This bond is established because the 
subjects experience the city in a new way, as described in the analysis section 
where Erving Goffman’s term of the setting is explained. It can be argued that 
Thorbjørns relation towards the city can be understood as a community between 
the citizens and Copenhagen. It naturally begins to feel secure to be in the city in 
various situations where you might not have felt safe in before. As Bauman 
states missing community is missing security. This sentence fits into this answer 
by Thorbjørn: “I think I achieve many things by attending. Just now, we 
discussed the elective choice. If I did not attend Distortion with the group of 
friends I have had since my childhood, I would feel excluded. And If I had not 
attended, I would not be able to talk with my friends about what happened last 
year, and then I would feel excluded. I would feel frustrated of the fact that I 
would not be able to participate. I feel I come home from Distortion with lots of 
memories and good photos” (Appendix 3, 87: #00:11:37-7#). 
In this example the community is, in a way incarcerating the individual and 
according to Bauman the community will require an individual's unconditional 
loyalty (Bauman, 2001). Thorbjørn feels he would risk being excluded from his 
peer group, if he would not attend the communal event Distortion. It can be 
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argued that it is the reflection of the happenings within Distortion, and the 
memories, which is connected to this, which can be a reason to why an 
individual perceives Distortion as a community. 
Thorbjørn argues that while attending Distortion it is not apparent that there is a 
feeling of community, but the feeling of community occurs much later when 
people start to share their memories and by that creates a bond and therefore a 
sense of community. Therefore Thorbjørn emphasise the importance of 
attending Distortion for being able to be a part of the community, which the 
memories create. 
In the book “Community” by Zygmunt Bauman there occurs a sentence by 
Geoff Dench: “The communal values revolves around membership from which 
there is in principle of no escape” (Bauman 2001: 89). Even after the social 
event Distortion has ended, the individual is still bound to the communal 
through previous attendance. There is no avoiding Distortion, even after the 
event has transpired, the individual, in retrospect, still relies on it for acceptance. 
Another view on the communities within and around Distortion, it is the 
contrary-communities, which arose during this year’s event. Jonathan elaborates 
on this: “Last year I was at the People’s square, (on Nørrebro) where someone 
had made a big bonfire, and it seemed as if the people there felt like: “No we 
don’t feel like being at Distortion, but we don’t want to sit at home, so now we 
are here, together about not being at Distortion”” (Appendix 3, 88: #00:21:24-
6#). This is an example of people who do not want to attend Distortion and 
therefore form a contrary-community, evolving “hating Distortion”. Individuals 
who gather to protest against Distortion in some way create a new community, 
which in a sense becomes similar to Distortion itself. The opposing group has 
formed their own community and embrace unity through anti-Distortion beliefs. 
However the two communities, according to Bauman, are one and the same. If 
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an individual was to compromise the community’s belief system in anyway they 
could certainly risk being ousted. By now, the individuals’ need for a 
community is transparent, and therefore it is also worth analysing a little upon 
the topic of ‘attending Distortion alone’ as is also analysed upon in the section 
where Erikson’s theory is applied. This is not something, which any of the 
participants that we interviewed would carry out in practise. Oliver asks: “Why 
should i attend alone? I know all of my friends are there. Or else would be like: 
“Yes I am just attending alone today”, so if people met you, they would ask: 
“what are you doing here alone?” then I would say: “Yeah, I don’t know, i am 
just here alone today” (Appendix 3, 90: #00:31:58-5#). This bears relevance to 
the fact that according to Bauman, individuals have an overwhelming need to 
look for groups in which they can belong to. To say that the subject would be 
fearful to go to distortion alone, may be considered an overstatement. However, 
according to Bauman individuals seek to escape the dangers and unknown 
elements of the world, alone. Through surrounding oneself with other like-
minded individuals this fear disappears. The thought of attending an event 
without Oliver’s group of friends, results in a sarcastic and humorous response. 
The very idea of attending an event without his community is viewed as crazy. 
The need for his group of friends is a clear example of Baumans theory of 
community. One could ponder if the participants attended a social event alone 
he/she would be an individual, reflecting one’s own identity, Bauman states 
“Just as community collapses, identity is created” (Bauman, 2001: 14). 
 
Putting this into the perspective of the semester theme: “Times they are a-
changin’” the term of Late Modernity has great relevance to the next section of 
the analysis. 
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Anthony#Giddens 
When looking upon the focus group interview and applying Giddens’ theory of 
late modernity, it is clear that the participants are affected by the fact that they 
live in a late modern society. When living in today’s society the individual gets 
confronted with many decisions on how to behave and what to become. There 
are different ways to deal with these existential questions, such as taking part of 
a certain community. In this analysis, the community the individual takes part of 
is the social event Distortion. 
 
When the focus group was asked what motivated them to attend Distortion, it 
was clear that they enjoyed and felt safe in a group environment, where the 
agenda and norm was structured by someone else. An example of this could be 
the quote from participant Frederikke describing the feeling of group mentality 
and belonging, referring to the Roskilde festival: “Yeah, I feel this also, it’s like 
when you are in front of the Orange stage at Roskilde festival, and you think: 
“Okay, there stands one hundred thousand people next to me right now… That 
can give me goosebumps all over and make me feel like I’m here with everyone 
else”” (Appendix 3, 96: #00:54:18-6#). Thorbjørn agreed with Frederikke’s 
statement and explains that the feeling of unity consists even long after the event 
ends. It is something the attendees always will have in common, which can 
connect them. “I don’t see it when I’m at Distortion that I am part of a 
community. I see it as something noticeable afterwards. As now when Distortion 
is over, and it has been some months, then when I meet strangers and 
acquaintances who have also attended Distortion, then you feel like you have 
something in common” (Appendix 3, 96: #00:54:57-8#). This is an important 
aspect, since Giddens claims that people get insecure when they are faced with 
difficult choices through their lives, which they are obliged to respond to, in late 
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modern society. Therefore the individual feels secure in an environment where 
someone has decided the norms and where the agenda has already been made. 
Subjects in the focus group all made a conscious choice of attending Distortion 
and therefore became a part of the community within Distortion when attending. 
As Kristine mentions in the beginning of the interview: “...and you can count 
on, that it is people who wants to party and are happy. It is an elective choice” 
(Appendix 3, 87: #00:09:49-6#). This phrase proves Giddens claim that human 
beings reflect upon their identity in their day-to-day activities (Giddens, 
1991:12). 
 
The late modern society is also affected by the media, which connects us and 
globalise the world. In the focus group interview, all participants agreed that the 
media is a tool to promote and develop their identity, and peoples view on their 
personality and self. The media, especially Social Media, is an expression of the 
globalising tendencies of late modernity. Media helps promote events by the 
press making people aware of the event and its form. This also gives the 
individuals an opportunity to promote themselves, make the surroundings aware 
of their activities and shape their identity. 
 
Thorbjørn from the focus group was one of the official photographers at 
Distortion 2012. He experienced how people wanted to be exposed in the media, 
and make people aware of their presence at the event. A way of doing this is by 
having a picture taken and to get it posted on their private Facebook page or on 
the official Distortion webpage. As he explains in the interview: 
 
“I am thinking about self exposure. When I was the official photographer, I had 
to deliver between 20-30 pictures and then the organisers could choose which 
pictures should be posted on their official webpage and their Facebook page. It 
was clear that it was the people acting crazy who got their picture taken... You 
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can see that they choose an identity for their festival by uploading pictures out 
to people, and promote the party at that way. At the same time there comes a lot 
of comments and in that way pictures become “famous” on Facebook” 
(Appendix 3, 88: #00:18:39-7#). 
 
It can be claimed that they also use the media to self promote and develop their 
identity; the individual’s self promotion via social networks gives the audience 
an opportunity to interpret the persons identity. Giddens believes that the late 
modern society’s dynamics feeds the individualisation process, which gives both 
the individual as well as the audience an opportunity to form the individuals 
identity (Giddens, 1991:24).  
The globalisation process also intensifies the social relation across cities and 
countries. It connects separate locations in a way that local conditions can be 
affected by an event that occurs far away.  When looking at Distortion, the 
consequence could be that people from Fünen and Jutland attend Distortion, 
which is located in Copenhagen. Also people who live out of Copenhagen can 
easily research and discover what their friends in Copenhagen are doing, by 
using the Internet and specifically the social media. All in all globalisation 
creates a social connection across the country. Thorbjørn explains how he uses 
his smartphone to get information about Distortion before, after and while 
attending, as following: “I experienced it a lot last year, that they had made a 
good app, where you could see the different artists who were playing.... but then 
we were standing there talking to people and then the music was not that 
important, because we were standing here on the street corner and had fun. It is 
the community that is most important” (Appendix 3, 89: #00:24:59-9#). 
Frederikke confirms this theory by giving an example on how she uses the social 
media to make the public and her friends aware of her attendance to the event: 
“Then there is also Facebook and I don’t know if you think of it in that way, but 
it can happen that I upload a picture on Facebook which shows: we are 
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standing with the girls, there is beer and music, which I want to show to other 
people” (Appendix 3, 99: #01:12:52-3#). 
The person’s self-promotion via social networks, gives the audience an 
opportunity to interpret the persons identity. Giddens believes that the late 
modern society’s dynamics feed the individualization process, which gives both 
the individual as well as the audience an opportunity to form the individuals 
identity (Giddens, 1991:24). 
When analysing the focus group interview from Giddens perspective, it is clear 
that globalisation and technology has had an influence on the social event 
Distortion and furthermore the development of one’s self. The results will 
further be discussed alongside with the rest of the analysis and the chosen 
theories will thereby conclude our findings and results of social identity in the 
late modern society. 
 
Based on the findings from the analysis, it can be claimed that the individual in 
fact aspires to achieve the desired personality when attending Distortion, when 
analysing the individual’s behaviour, with the use of Goffman’s theory. 
Moreover, it can also be stated that individuals who attend Distortion are in the 
fifth life stage, which Erikson calls the “Identity vs. Role confusion”. 
Individuals in this stage share the same point of view regarding various things, 
and are dismissive of those who are not like them. Furthermore, Bauman 
emphasise the fact that when attending Distortion, the feeling of community 
seem to have an important impact on how the individuals behave. Finally, using 
Giddens’ perspective it becomes clear that Late Modernity plays a huge part in 
how the individual uses elements of Distortion to create their identity. !  
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Discussion 
The goal of this paper was to investigate how Distortion plays a role in forming 
individuals’ identity within a social context. In order to investigate the goal of 
the paper, both a quantitative survey and qualitative interview was carried out in 
order to do a fulfilling analysis. The findings of the paper were analysed through 
the theories of Goffman, Erikson, Bauman and Giddens to be able to grasp the 
essence of how the individual uses Distortion to form their identity. 
 
After the contemplation of the analysis, different issues seem to occur and have 
to be taken into consideration when concluding on the analysis’s results. By 
taking these problematic issues into the perspective of theory of science, it will 
be possible to gain a critical perspective on methods and theories that were used 
in this project. 
The&methodological&challenges&when&conducting&the&empirical&work&
The online survey was carried out to obtain an objective image of how people 
perceive Distortion as a place to develop their individual identity, and 
furthermore gain statistics that could support the answers found in the focus 
group interview. The knowledge gained from the survey provided the project 
with statistics and knowledge, which was used to conduct questions for the 
focus group interview.  
 
Various methodological challenges seem to appear with the quantitative survey. 
Since the survey was posted on the group members’ individuals Facebook 
pages, it can be claimed that the results might have obtained a more subjective 
view than intended. E.g. the fact that 80,37% of the attendees is in the age group 
between 19-25, does not seem as a surprising result. The members of the group 
and the majority of their acquaintances proved to be in this particular age group 
as well. This result therefore became subjective, even though the aim of the 
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survey was to gain objective knowledge. However, the fact that the majority of 
the people who answered the survey belonged to this particular age group 
benefitted the further investigation, according to the chosen theories. Another 
example to this is the fact that the majority of the people who answered the 
survey were from the Copenhagen area. This could indicate, the fact that all the 
members of the group are from the Copenhagen area could mean that the 
majority of the groups’ acquaintances also seem to be. This again, resulted in a 
subjective result within the survey even though an objective result was desired. 
Since Distortion is an event that takes place in the streets of Copenhagen, this 
result does not seem to affect the further investigation.  
However, the people who answered the survey must somehow be associated to 
the members of the group. It could be claimed that it is not a varied group of 
people from Copenhagen who attended Distortion which was analysed, but in 
fact the acquaintances of the group. In extension to this, the survey showed that 
98% of the attendants would not participate in Distortion alone. Since it was the 
acquaintances of the group members who answered the survey, only a narrow 
opinion from certain groups was obtained. According to Erikson, people within 
this age group, have a need to agree upon various perspectives, in order to not 
stand out, and thereby be excluded. Seen from this perspective, it could be the 
reason for why the survey does not provide any significant deviations. 
In extension to this, it could be argued that the group members might have had a 
predetermined view of how people who participated in Distortion would act, and 
therefore influenced the way the empirical work was conducted.   
Furthermore, since the survey was used to construct the focus group interview, it 
could be the reason for why the analysis of the focus group interview did not 
come up with any striking deviations.  
 
The focus group interview was carried out in order to obtain a subjective point 
of view of how individuals form their identity while being at Distortion. The 
Third Semester Project   Social identity                RUC, HIB 3.1.2, 
2012 ! Sofie,!Klara,!Dounia,!Michael,!Amalie!&!Mette!
70!
way the focus group interview was carried out might have created some 
methodological challenges, which could have affected the answers of the 
subjects.  
The fact that the subjects for the focus group interview, were picked from the 
group members’ base of acquaintances, and furthermore that the interviewers 
were members of the group, could have played a part in the responses provided. 
Meaning that, since it was friends interviewing friends, the subjects might have 
provided answers, which they believed would please, or help their friends with 
their project. The result of this was that the answers provided from both the 
online survey, and the focus group interview was anticipated. This could further 
result in that the project would become too subjective. Another disadvantage of 
the focus group interview could be that one another’s point of view may have 
influenced the attendees and furthermore some subjects may have been more 
dominant than others.  
The positive aspect of the chosen method could be the fact that the subjects were 
friends of the project group. This might have created a comfortable atmosphere 
and further they were in the company of friends, which provided the interview 
with more honest answers than if it was a gathering of strangers. They might not 
have felt the need to perform or act in a certain way to appear confident, since 
they felt comfortable by exposing their real identity to the interviewers.  
 
As seen in step two of the analysis, the questions were sorted into theory-
relevant categories. This was done in order to construct questions that would 
provide the interview with useful answers, which would benefit the analysis. 
This way of structuring the interview can have resulted in a subjective 
perspective, since the theories already were applied to the questions, before the 
interview took place. On the other hand, it resulted in that it became possible to 
see a correlation between the answers and how to apply the theories to these 
answers. 
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Some of the answers given by the subjects were not further analysed upon, due 
to the fact that the chosen theories did not provide the analysis with tools to do 
so. This will  
The&methodological&challenges&within&the&choice&of&theories&
The particular theories were chosen in order to investigate how Distortion plays 
a role in forming a person’s individual identity within a social context.  
 
The theory of Erving Goffman was chosen in order to investigate how the 
individual perform when attending Distortion. This was analysed with the use of 
his terms of frontstage/backstage for investigating how the individuals strive to 
achieve their desired identity. Furthermore, Goffman’s terms of dramatic 
realisation and idealisation were used to analyse how the individual emphasises 
his desired identity when performing in front of an audience.  
When analysing the focus group interview from this perspective, it could be 
claimed that individuals perform their desired identity in front of an audience 
when attending Distortion, in order to achieve their desired identity.  
Goffman’s theory has to be looked upon critically, since it was written in the 
1950’s. Therefore its relevance can be questioned in various ways, due to the 
fact that the method of self-representation in everyday life might have changed 
radically since Goffman’s theory was founded.  
In the 1950’s people might not have had as many options and possibilities to 
choose from, which could have resulted in that society expected people to 
behave and perform in a certain way. In contrary to this, the fact that Goffman 
emphasises that the individual performs a desired identity, indicates that even 
when he formed the theory, he was under the belief that the individual has the 
option to become whoever they desire to be.  
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Therefore it could be claimed that his theory in general is relevant, but the 
questions remain whether his theory is fulfilling while investigating how the 
individuals create their identity when experiencing Distortion.  
An example to this can be his terms of frontstage/backstage, which were used as 
an analytical tool throughout the analysis. It might be difficult to divide these 
terms into two extremes, as he describes them to be, due to the fact that 
individuals’ way of creating and developing identity might be constructed in a 
more complex way than Goffman claims it to be. However, it can be questioned 
whether the terms were applied in the most constructive way in order to obtain 
the most thorough results.   
For Goffman’s theory to be used in a fulfilling way, it furthermore might have 
been in interest to apply another theory of how the individuals strive to achieve 
their desired identity, which could have stood in contrast to Goffman’s 
perspective. Since the development of identity is something that has been 
debated throughout time, other theories concerned with this, might have given 
the project another perspective.  
 
Since the survey stated that individuals attend Distortion in groups, the theory of 
Erik Erikson and Zygmunt Bauman were applied, in order to analyse and 
investigate what relevance the peer-groups and community have for the 
individual to create identity, when attending Distortion. These theories were 
applied to support the results obtained in the survey and to strengthen the 
analysis of the focus-group interview.  
The methodological challenges, which occur when using these theories, might 
be that by using Erikson’s term of the fifth life stage in the analysis, the project 
gets limited by the narrow focus. Whereas Bauman claims that forming an 
identity is a never-ending process and will change over time, therefore this 
contradicts the choice of only focusing on Erikson’s term of the fifth life stage. 
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However, since the survey stated that 80,37% was in the stage of adolescence, 
the use of Erikson’s fifth life stage can be justified.  
To put the analysis into the perspective of the semester theme, Times they are a 
changin’, Anthony Giddens’ term of Late Modernity was applied.  
According to Giddens we live in a late modern society, which is influenced by 
the globalisation process that creates certain insecurity within the individual. 
Furthermore it could be claimed that individuals could form their identity with 
use of social media and group environment.  
The methodological challenge by using this theory of Anthony Giddens, is the 
fact that it was written in the 1990’s, where the internet and social media was 
not as prevalent as it is today. However his theory of late modernity still seem to 
be applicable because it emphasises the importance of how society changes due 
to globalising processes.  
 
All the above-mentioned methodological challenges might have prevented the 
analysis from being as sufficient as desired. A solution to make the analysis 
more thorough could have been to analyse on the crucial findings in both the 
survey and the focus group interview, which is mentioned in the following 
section. 
 
Further&investigation&
This project focuses specifically on how individuals create their identity within 
the event Distortion. Since the project was narrowed down to create a specific 
understanding of this, it seems to overlook important factors which could have 
made the project more objective and thereby more valid.  
 
The project was done after the social event Distortion took place, and therefore 
the knowledge obtained was based on how people memorise their own 
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experience when attending Distortion. This somehow prevents the data from 
being objective, since we only have the individuals own subjective perspective. 
If the social event had taken place while the project was formed, it would have 
been possible to gather objective data, by conducting an ethnographic 
observation of the individuals who attend Distortion. By doing so, it would have 
been possible to compare the subjective answers to what was observed.  
 
When looking upon the survey and the focus group interview, it seems that the 
majority of the subjects connected Distortion with alcohol. An amount of 
45,40% associated Distortion with getting drunk and partying (Appendix 1), and 
therefore it is important to take into consideration. This could indicate that 
alcohol is emphasised within the Danish culture, when attending Distortion. 
Since the theories chosen for this project do not look upon how culture has a 
crucial effect on the individuals’ creation of identity, it was not possible to 
analyse upon. For further investigation of this, it could have been interesting to 
analyse with the use of theories that emphasises on this important factor. This 
might have provided the project with an interesting perspective that could have 
stated how individuals create their identity also has something to do with their 
Danish cultural background. In extension to this, it could have been interesting 
to investigate whether Distortion might be an event, which is based on the 
Danish youth culture. 
 
Social&Constructivism 
Social Constructivism focuses on the fact that reality is constructed by the 
individuals’ perception of the truth. 
Seen from this perspective, the organisers of Distortion have a great influence 
on how people perceive Distortion, and thereby shape the character of the event 
itself by the power structures they create through the event. Seen in a Social 
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Constructivist point of view, Distortion becomes institutionalised within society, 
both by the organisers and the attendants of Distortion, as it gains more 
influence by popularity and interest from attendants and is constructed as a 
social phenomenon. Hereby a certain performance and way of acting develops, 
which becomes the “true” way of how to behave at Distortion. Both the 
organisers and the attendants have an influence on how the true way of behaving 
or acting at Distortion, is developed. Furthermore by looking at the answers 
gained through the empirical work, it can be argued that the participants of the 
interview all believed that there was a certain way of acting at Distortion.  
Conclusion 
This study set out to investigate how Distortion plays a role in forming a 
person’s individual identity within a social context. In order to analyse this 
problem definition, an analysis has been done on the survey and on the focus 
group interview of people who attended Distortion. This was done with use of 
the chosen theories of Goffman, Erikson, Bauman and Giddens. According to 
the analysis it can be concluded that individuals strive to achieve their desired 
personality when being at Distortion. Since the majority seems to be in the 
period of adolescence, the importance of belonging and fitting into a peer-group 
is crucial to the individual when forming their identity. In extension to this the 
feeling of belonging to a community is as important when constructing one’s 
identity. Seen in the perspective of the semester theme: “Times they are a-
changin’”, it becomes apparent that the globalisation process, such as the use of 
social media, plays an immense part in how individuals use Distortion to create 
their identity.  
By taking this conclusion in to the perspective of theory of science, it was 
possible to gain a critical perspective on methods and theories that were used in 
this project. This was debated in the discussion, where it can be concluded that 
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the method used to conduct the empirical work, contained different challenges. 
These challenges might have resulted in too subjective of data collection, since 
the intended agenda for the project had a desired outcome. 
Furthermore, the choice of theories was a crucial factor, since some of the 
theories are not relevant within the timespan of a modern society and the method 
of self-representation in everyday life might have changed radically. In 
extension to this, the project focuses on a specific period of the individuals’ 
lifespan, whereas identity development is an interchangeable process. This could 
result in the creation of a paradox concerning the understanding of how 
individuals form their identity.  
To gain a more thorough and objective perspective of the project, ethnographic 
observations would have made it possible to compare the subjective answers to 
the observations. Furthermore another factor, which would also have made this 
project more thorough, would have been to analyse upon the Danish culture. It 
would have been interesting to investigate if the cultural background of the 
individual had a crucial impact on how one forms identity within a social event, 
such as Distortion.  
The perspective Social Constructivism is important to take into consideration 
through the project. This is due to the fact that it is a branch within humanistic 
science, which is concerned with the belief that reality is constructed by human 
beings. By keeping this in mind, it is possible to claim that it is the individual 
who make Distortion what it is and thereby also the behaviour within the event. 
If you look at the results achieved through the project by using the perspective 
of Social Constructivism, Distortion is a social phenomenon, which only exists 
because the social interaction makes it possible. Distortion only exists because 
people talk about it with each other and promote it via the social media. It is 
human created and therefore it is a given fact that the identities of the 
individuals are created within this social event, Distortion.   
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Abstract 
The goal of this project is to examine an individual's identity in a social context 
using a large social event called Distortion as a case study. This is achieved 
through conducting a focus group interview and an anonymous survey. By 
applying theories within the dimension of Subjectivity and Learning, an analysis 
was conducted. It was concluded that individuals develop identity and require a 
sense of belonging by being a part of communities and peer groups, when 
attending Distortion. This was put into perspective of Late Modernity for 
integrating the semester theme; The Times they are a-changin. The theory of 
science was reflected upon in order to critically understand the use of method 
and theory within this project.!
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Summaries 
Summary&in&Danish 
I det postmoderne samfund spiller relationer, sociale netværk, samfund og 
grupperinger i forskellige sociale lag en stor rolle og er alt sammen noget der 
kan definere et individs sociale identitet. Denne opgave vil undersøge hvordan 
et individ repræsentere sig selv, værende i selskab med andre. Dette projekt vil 
bruge den sociale kontekst i form af en ”case study” af gadefesten Distortion, 
der finder sted hvert år i Københavns gader. Projektet tager udgangspunkt i én 
empirisk undersøgelse i form af et anonymt elektronisk spørgeskema og et 
fokusgruppeinterview der omhandler hvordan gæsterne opfatter og bruger 
festivalen Distortion til at forme deres identitet. For at kunne evaluere 
problemstillingen, indbefatter opgaven en dybdegående analyse af vores 
indsamlede empiriske viden, hvor sociologiske og psykologiske teorier som 
Erving Goffman, Erik Erikson, Zygmunt Bauman og Anthony Giddens bliver 
brugt, til at give projektet et nuanceret syn på hvordan individet agere i en social 
sammenhæng.  
Diskussionen er opstillet på grundlag af de metodiske udfordringer vi har mødt i 
undersøgelsen af vores problemstilling, videre undersøgelse af emnet og 
socialkonstruktivisme. Udfaldet af diskussionen peger på at individer bruger 
sociale begivenheder til at forme deres identitet.  !! !
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Summary&in&French 
Dans une société postmoderne, la communauté, les réseaux sociaux, et les 
groupements dans différentes couches sociales possèdent un rôle majeur, et sont 
tous des éléments qui peuvent définir l’identité sociale d’un individu. Ce projet 
essaye d’examiner comment les individus se représentent étant en compagnie 
avec d’autres personnes. Le contexte social sera représenter sous forme de « 
case study » du festival de rue Distortion, qui a lieu chaque année dans les rues 
de Copenhague. Ce projet est basé sur les résultats d’un questionnaire 
électronique anonyme et d’une interview de group, concernant la façon dont les 
participants perçoivent et utilisent Distortion pour créer leur identité. Afin 
d’évaluer la problématique, une analyse approfondie des résultats obtenus a été 
conduite en utilisant des théories sociologiques et psychologiques de Erving 
Goffman, Erik Erikson, Zygmunt Bauman et Anthony Giddens, pour pouvoir 
fournir ce projet d’une vue nuancer sur comment les individus agissent dans un 
contexte sociale. 
La partie de discussion est établie sur des problèmes méthodologiques 
rencontrés au long du projet, de plus une étude plus approfondie a été faite sur le 
sujet, et l’utilisation de constructivisme social. Le résultat de la discussion 
suggère que les individus utilisent des événements sociaux pour former leur 
identité. 
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Appendixes 
Appendix&1&!  
Responses - Median 163
Responses - Average 175
Questions Procentage
How old are you?
15-18 8,59 %
19-25 80,37 %
26-30 7,36 %
30 og over 3,07 %
Gender
Man 45,06 %
Woman 54,94 %
Where do you live?
CPH 76,40 %
Zealand 11,80 %
Jutland 4,97 %
Fünen 6,83 %
Have you attended Distortion?
Yes 100,00 %
No 0,00 %
What do you associate with Distortion?
Music 22,09 %
To party and get drunk 45,40 %
Unity with friends and acquaintances 21,47 %
For  establishing new contacts 0,61 %
Other 10,43 %
Do you feel part of a community, when attending distortion?
Yes 71,17 %
No 28,83 %
Whom are you attending distortion with?
I’m going with my close circle of friends and party 50,00 %
I’m going with a bigger group of friends and acquaintances 25,00 %
I mingle among several groups (I know many participating) 23,08 %
I’m going alone 1,44 %
Other 0,48 %
How do you make people aware of your participation to Distortion?
I buy new clothes 0,63 %
I use social media (Facebook, Instagram etc) 31,25 %
I stand out from the crowd (act like I wouldn’t normally do) 3,75 %
I do not do anything specific, I act neutral 60,00 %
Other 4,38 %
What do you personally do to be a part of Distortion?
I drink alcohol 55,28 %
I put on clothes, which are modern 7,45 %
I work during the event 2,48 %
I do nothing 23,60 %
Other 11,18 %
Why do you think other people attend Distorstion?
To be among friend 44,92 %
Show off (Through clothes, peers, attitude etc.) 23,83 %
Get to know new people 12,89 %
They do not have any special ulterior motives 11,72 %
Other 6,64 %
Are you attending Distortion next year?
Yes 94,36 %
No 6,64 %
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Appendix&2&
Part%one%of%appendix%2%%This%appendix%consist%of%the%personal%responses%of%the%survey%to%the%different%questions:%%
Question)number)5:)What)do)you)associate)with)Distortion?)%%
Replies'(Other)'
1. People'who'want'to'act'cool'
2. Music'and'party'
3. A'mix'of'everything'
4. Both'music'and'the'feeling'of'being'united'with'friends'
5. PreFfestival''
6. Boring'Hipster'event'that'otherwise'started'as'a'good'concept'
7. To'drink'alcohol'and'act'stupid'
8. Party'and'a'lot'of'mess'
9. Drugs'in'the'streets'
10. Freedom'and'a'good'atmosphere'
11. 'All'of'the'above'
12. Drugs'but'also'networking'and'good'food'some'places'
13. Drunk'Hipsters,'bad'music'and'garbage'
14. Many'assholes'and'Jutes'in'the'streets'
15. 'Why'is'it'not'possible'to'pick'more'than'one?'It'is'a'combination?'
16. The'first'3'
17. 'SelfFpromotion'and'selfFpresentation'
'
Questions)number)8:)How)do)you)make)people)aware)of)you)participation)to)
Distortion?%
'
Replies'(Other):'
1. '
2. I'don’t'
3. Keeping'a'low'profile'
4. '
5. Talk'to'people'about'it.'There'are'still'something'called'communication'without'
Facebook'
6. '
7. I'tell'my'friends'that'I'am'going'to'hear'some'awesome'music'and'be'part'of'the'cool'
atmosphere'
'
Question)number)9:)What)do)you)personal)do)for)being)a)part)of)Distortion?)
)
Replies'(Other):'
1. I'attend'for'having'a'blast'and'get'a'great'experience,'enjoy'myself'
2. I'do'nothing,'but'I'drink'alcohol,'men'because'it'taste'good'
3. Party'
4. Hanging'out'with'people'who'have'influence'on'the'festival'
5. Faester'
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Part%two%of%appendix%2%%%
1. I$smoke$Hash$
2. Attending$
3. Helps$with$audio$
4. $
5. $
6. Find$myself$places$where$the$events$are$being$hold$
7. I$enjoy$myself$and$having$fun$and$party$
8. $
9. I$do$drugs$
10. Dancing!!!$
11. Average$hard$drugs$
12. $
13. I$buy$a$streetJbracelet$and$buy$the$tickets$for$all$the$evening$parties$$
$
$
Question)number)10:)Why)do)you)think)other)people)attend)to)Distortion?)%
Replies:$
1. The$music,$community$
2. Party$and$get$drunk$
3. To$act$more$crazy$than$normally$accepted$
4. Faesteee$
5. Enjoy$Copenhagen’s$summerJjoy$$
6. Awesome$music$and$a$great$atmosphere$$
7. Because$differentness$I$being$seen$and$loves$there$
8. Party$
9. A$mix$of$the$above$
10. For$listening$to$awesome$music$and$attend$to$a$streetJparty$
11. For$the$music$experience,$for$having$a$good$time$and$having$a$blast$
12. Øøh,$party?$
13. Because$it$is$funny$and$great$music$are$being$performed$
14. Music$
15. Music?...$
16. Using$the$ability$of$the$city$and$be$a$part$of$a$community$
17. For$listening$to$music,$that$is$what$Distortion$is$all$about,$not$clothes!$%%
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#00:00:02-9# Amalie: Altså, vi går jo på RUC, og vi er i 
gang med at skrive den her opgave, der handler om 
Distortion, og social identitet. Hele ideen med det, som vi 
skal nu, er at vi ikke skal spille nogen stor rolle, men bare 
kaste nogle spørgsmål ud i luftet, så i så på en eller anden 
måde kan, håber vi, starte en diskussion eller samtale om 
det. Det handler om i har en eller anden form for interaktion 
med hinanden, hvor i ligesom fortæller jeres meninger og 
holdninger omkring de ting vi spørger om. Måske vi lige skal 
starte med en runde om hvem i er.  
 
#00:00:45-0# F: Ja jeg hedder Frederikke. Jeg kender 
Sofie. Jeg læser på CBS.  
 
#00:00:51-1# A: Hvor gammel er du? 
 
#00:00:52-2# F: Jeg er 22. 
 
#00:00:54-0# A: Yes. 
 
#00:00:54-0# J: Jeg hedder Jonathan og jeg er også 22 
og jeg læser retorik på Københavns Universitet. 
 
#00:01:01-4# K: Jeg hedder Kristine og jeg er 22 og jeg 
læser en professions bachelor i marketing og salg. 
 
#00:01:08-6# O: Jeg hedder Oliver og jeg er 23 og jeg 
arbejder i en vuggestue. 
 
#00:01:13-8# T: Jeg hedder Thorbjørn og jeg er 27 og jeg 
læser en bachelor i fotografi ud på Mediehøjskolen. 
 
#00:01:20-5# A: Super! Rigtig godt! Så tager vi fat i det. 
Lad os også lige snakke om hvor i bor, det er måske meget 
godt at få det med også.  
 
#00:01:29-0# F: Jeg er fra Frederiksberg. 
 
#00:01:33-2# J: Jeg er fra Nørrebro. 
 
#00:01:32-3# K: Jeg bor på Amager 
 
#00:01:37-9# O: Nordvest 
 
#00:01:37-9# T: Jeg er fra Østerbro 
 
#00:01:42-5# A: Det er meget varieret, PERFEKT! 
 
#00:01:44-5# A: Hvor mange gange har i været til 
Distortion? 
 
#00:01:49-6# F: 3-4 gange/ år.  
 
#00:01:57-2# J: Jeg har været 3 gange 
 
#00:01:59-1# K: Jeg har kun været der en enkel gang, i 
år.  
 
#00:02:04-1# O:3-4 gange, jeg er ikke sikker 
 
#00:02:07-8# T: Jeg har været der 4 
#00:02:11-7# A: Hvad forbinder i med Distortion? 
 
#00:02:12-7# K: Fest - tror jeg og overfyldte gader... 
 
#00:02:22-3# O: Druk, musik, sommer, København. 
 
#00:02:32-2# A: Kan i sige fem ord hver, om Distortion og 
hvad i tænker? 
 
#00:02:35-6# T: Jeg tænker musik, kultur. Jeg tænker 
fest, tænker også ude af proportioner og den sidste; ja, 
natteliv. 
 
#00:03:01-7# O: Ja, hvad hedder det, mange af de 
samme ting. Skal prøve at sige noget andet… skrald, det er 
selvfølgelig oplagt. Det er sådan en undergrunds ting, der er 
blevet ’over-grund’ lige pludselig. Det er eksploderet meget 
… pludselig, Det er en undergrunds mainstream festival.  
 
#00:03:45-4# K: Jeg tænker sammenhold og jamen - fest 
og glade dage. 
 
#00:04:03-2# J: En masse frihed fra samfundets sådan 
almindelige regelsæt. Altså hvor man har nogle dage, hvor 
man gør nogle ting, som man normalt ikke må på gaden. 
F.eks. at smide skrald, opføre sig fuldstændigt latterligt, 
kravle op i lygtepælene og sådan, uden at nogen kigger 
skævt til en. 
 
#00:04:28-8# F: Ja, og medier, tænker jeg også. Der er 
rigtig meget om Distortion her i sommer, og det er blevet 
meget kommercielt. Ellers fest og sommer og unger 
mennesker og et panda kostume.  
 
#00:04:46-9# Alle: JA  
 
#00:04:48-1# A: Hvorfor deltager i? 
 
#00:04:51-7# O: Det lå lige oven i hvor jeg boede, jeg 
kunne ikke undgå det. 
 
#00:05:01-0# A: Er det kun derfor?  
 
#00:05:02-3# O: Nej, det var det så lige den dag, for der 
havde jeg nemlig ikke sovet et helt døgn. Jeg ville bare 
gerne hjem i min seng og så var der bare 10.000 mennesker 
på gaden. Hvis man ikke orker festen, så kan man ikke 
undgå den. Den er meget inkluderende om man vil det eller 
ej. Jeg deltager, fordi det er noget mange snakker om, og 
det er ligesom Roskilde og alle snakker om det hele året. 
Der er mange ting hvor der hele tiden bliver refereret til det. 
Så jeg tror, det er det, der gør, uanset ens holdning, så er 
det noget man ikke vil gå glip af.. 
 
#00:06:05-9# T: Jeg deltager, fordi jeg forbinder det rigtig 
meget med København – sådan rent geografisk. Når jeg går 
ud på gaden i Distortion til de forskellige kvarterer, så møder 
rigtig mange, som jeg kender, og det er altid en glædes rus 
man mødes i. Netop som mødte man hinanden på nogle af 
vejene på Roskilde. Det er den samme ’feeling’ fordi, når 
alle er samlet på et sted, så er det lovløst lige pludseligt. Det 
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gør, at man er så fri til at gøre hvad som helst. Og så en 
masse elektronisk musik, som også er tillokkende. Det er 
også en af grundende til at jeg kommer. Ikke så meget det 
med at gå ud i klubberne bagefter, som det oprindeligt 
startede med … det har jeg ikke rigtig gjort. Det er gade 
festerne, der er det mest spændende. Man er så fri, og der 
er ingen entre. Man kan købe billige øl i Netto, som man kan 
tage med ned på gaden. Det er også fordi, det er i 
København. Man kender sin by og er så glad for den og alle 
er glade for byen.  
 
#00:07:10-5# J: For mig har der været meget forskel på 
de tre år, hvor jeg har været der. Første år jeg var der, var 
det meget meget småt, og det var ikke nogen der snakkede 
om det. Det var en lille gadefest og det var spændende, fordi 
det var småt, og det var vildt sjovt. Og anden gang tog jeg 
derhen, var det fordi, det var sjovt første gang. Men jeg 
syntes egentlig, at det var ligesom ødelagt, fordi det ikke 
længere var en lille gadefest, men ligesom en hvilken som 
helst anden fest. Og tredje gang var det nærmest for ikke at 
lave et ’ikke-valg’ og for ikke være der hjemme, når der var 
fest i hele København. Der er jo fest i hele København og 
det vil man ikke gå glip af. 
 
#00:08:02-2# F: Måske også sammenholdet og alle er der 
bare, så selvfølgelig tager man derhen med vennerne og får 
en øl. Det er så nemt at være med. 
 
#00:08:15-7# T: Og svært at sige nej tak. 
 
#00:08:18-3# A: Hvad gør det tillokkende at deltage. I har 
allerede snakket lidt om det, men hvad gør det attraktivt for 
jer og jeres aldersgruppe? 
 
#00:08:37-4# T: Jeg tænker, det der med at møde folk Det 
er en god platform for at møde nye mennesker. Alle har 
taget Distortion-hatten på og ja hatten på. Og når man så 
støder ind i nogen, så er det meget nemt at starte en 
samtale, som stod man i baren. Ikke nødvendigvis fordi folk 
har drukket, men fordi der er en generel stemning, om at det 
er fedt og det er sjovt. Det der med at kunne møde nye 
mennesker, det tillokker mig til at gå ned på gaden. 
 
#00:09:16-1# K: Det var det, som jeg ville sige. Det er et 
godt sted at møde nye mennesker, hvor det ikke behøver at 
være nat og mørkt og man behøver ikke at være fuld. Bare 
mødes på en gade, og man kan også lidt regne med 
typerne, som er der. Det er nogle bestemte typer, som det 
tillokker. Det er folk, som jeg gerne ville snakke med. 
 
#00:09:47-6# A: Hvad er det for nogen typer? 
 
#00:09:49-6# K: Jeg ved ikke, hvilken typer det er, som er 
der. Det er mere dem, som ikke er der - måske. Og man kan 
regne med, at det er folk der gerne vil feste og være glade. 
Det er et tilvalg. Så folk der ikke vil feste, de kan jo bare blive 
væk. Så alle er glade og klar til at møde nye mennesker. 
 
#00:10:20-3# O: Jeg tænker lidt tidspunktet er 
appellerende. Det er jo sommer og godt vejr, og det er 
meget sjovere at være fuld om dagen i sollys. Senere på 
aftenen holder man fest med dem man kom med i en 
lejlighed eller sådan. Tidspunktet er idealt. Det er ikke noget 
man gør så tit. Det er ligesom Roskilde igen, drikke tidlig på 
dagen. Ellers er kulturen i Danmark, at man starter kl. 10 og 
går i seng kl. 7. 
 
#00:11:24-9# A: Hvad opnår i personligt ved at deltage? 
 
#00:11:34-5# O: Jeg synes ikke, at jeg opnår noget 
personligt ved at deltage. 
 
#00:11:37-7# T: Jeg syntes, at jeg gør. Fordi netop nu, har 
vi snakket så meget om det der med, at det er et tilvalg. Hvis 
jeg ikke tog ind til Distortion, med den gruppe kammerater, 
som jeg har haft siden min barndom, så ville jeg føle, at jeg 
ville være udenfor. Hvis jeg ikke kunne snakke om hvad der 
var sket sidste år, så ville jeg føle mig udenfor. Jeg ville 
være ærgerlig over jeg ikke kunne tage med. Hvis det havde 
været en koncert, der havde kostet mange penge, så ville 
jeg kunne havde en undskyldning for ikke at tage med. Jeg 
får det ud af det, at jeg føler jeg kommer hjem med en 
masse gode minder og sjove billeder. F.eks. når folk kravler 
rundt i lygtepælene. Det er sådan nogle ting jeg glæder mig 
til at huske, når jeg bliver gammel. 
 
#00:12:33-8# F: Sådan har jeg det nok også. Det er lidt 
sådan en koncentreret følelse af at være ung og havde 
frihed, og sammenhold, musik og glade dage, det er en lille 
lykkepille. Men det er alle de gode ting ved at være ung.  
 
#00:12:53-8# T: Jeg syntes lykkepille er et godt ord. Man 
føler man har fået noget ud af dagen, og når sommeren er 
forbi, tænker man: "Orh Distortion. Ja, det var fedt", og 
tænker man tilbage og så smiler man lidt af det. Socialt og 
identitetsmæssigt er det godt.  
 
#00:13:10-3# J: Jeg syntes bare alligevel, at det er meget 
interessant, at det der med at kravle i en lygtepæl, fordi man 
ikke må … Hvis man tænker lidt over det, så er det ikke så 
interessant at gøre det. Men det er så skide interessant at 
gøre det, specielt hvis der er en masse mennesker der 
kigger på. Det kan jeg godt nogle gange tænke lidt over. Er 
det ikke lidt åndssvagt? Er det ikke lidt fladpandet? Alt det 
der, med at gøre noget pga. nogle lidt 'lousy' grunde. Der er 
ikke noget i vejen med at holde fest i gaderne. Det er den 
der måde…, som om man er en på 6 år, der går ned til 
købmanden og hele verden bliver 10.000 gange større. 
Fordi man har fået lov til at gøre nogle ting man ikke plejer at 
må gøre i gaderne. Det bliver en slags barnehandling at 
kravle rundt i gaderne på den måde.  
 
#00:14:27-0# O: Jeg tænker også det er lidt det samme 
med der panda kostume. Det er også blevet en ting, som 
minder én om Distortion. Jeg kan ikke bare have en 
supreme kasket på. Jeg skal være vildere, så jeg tager et 
panda kostume på, så skal folk nok lægge mærke til mig. 
Det er en måde at stikke ud, ligesom at klatre op i en 
lygtepæl. Det element har Distortion også meget af. Det gør 
vel også festen sjovere. Der sker flere ting.  
 
#00:15:11-7# A: Der sker ting, som der ikke ville ske til 
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andre fester.  
 
#00:15:12-9# O: Ja, fordi det bliver en konkurrence for 
mange, om hvordan man kan skille sig ud mellem 100.000 
mennesker. Festivalen gør også selv noget for det, mener 
jeg. Der har også været en tank midt i det hele, som man 
kunne kravle ned i. Der er en masse skøre ting. Der sker 
bare mange ting, som ikke sker resten af året, og det har 
folk taget til sig.  
 
#00:15:47-3# J: Jeg tror også, der er en sammenhæng 
mellem de der store gadefester, specielt imellem Distortion 
og det gamle Ungdomshus. Jeg tror, at 90 % af dem, der 
kommer til Distortion, var dem der elskede at hade 
ungdomshuset. Det var ungdomshuset, der startede 
gadefesterne. Det var punkerne der startede med at være i 
gaderne og holde fest i gaderne, og selv om man hadede 
dem for at ødelægge det hele og gøre, som de gjorde. Så 
var det også enormt interessant. Og så begyndte 
gadefesterne for normale mennesker også at opstå og 
spændingen ved at gøre en kriminel handling. Sådan var det 
også i starten med Distortion. 
 
#00:16:38-9# T: Jeg tænker på, at det der med at 
iscenesætte sig selv og få noget eksponering. Som da jeg 
var officiel fotograf. Da var det sådan, at vi skulle aflevere 
mellem 20 og 30 billeder, og så var der en fra redaktionen, 
som valgte de billeder ud, som skulle offentliggøres på deres 
Facebook side og normal side. Det var tydeligt at se, at dem 
der blev valgt ud, netop var af folk der skejede ud. F.eks. når 
der var en panda eller en tiger der ”crowdsurfede” eller en 
der hang i lygtepælene. De valgte billeder der kunne 
identificere deres festival, og sendte billeder ud som 
promoverede festen på en speciel måde, sammen med en 
masse ”comments” og netop med Facebook blev det 
helliggjort at være en idiot i en lygtepæl.  
 
#00:17:38-6# K: Så du tror der er nogen som netop skejer 
mere ud for at kunne komme på et billede? 
 
#00:17:48-3# T: Ja, det kunne jeg tydeligt huske, fordi vi 
blev opfordret til at gå op på scenerne og tage billeder af 
publikum. Når man kom gående op på scenerne og DJ'en 
spiller og folk var fulde, og man pegede et objektiv lige i 
hovedet på dem, så gjorde de noget endnu vildere end de 
normalt ville gøre. De skriger eller griner lidt højere eller 
laver en flik flak. De ved, at de billeder kommer frem. 
 
#00:18:15-3# O: Og så syntes jeg også, at der er en 
utrolig underlig frygt forbundet med Distortion. Det er i 
virkeligheden lidt i stil med det du sagde. Folk er bange for 
ikke at være sjove nok. Og ikke at være vilde nok, og de er 
bange for at være kedelige, og det er derfor man gør det der 
du siger. Man er bange for at virke kedelig. 
 
#00:18:39-7# T: Ja, 100 procent det er derfor. Man vil 
gerne have de 100 "likes" på Facebook. 
 
#00:18:47-6# O: Ja, og man vil bestemt ikke fanges på et 
foto, hvor man ser kedeligt ud. Nej. 
 
#00:18:54-2# J: Det kunne være sjovt, hvis de kun 
udvalgte billeder af folk der pillede næse og bandt 
snørebånd.  
 
#00:19:02-3# M: Har i selv gjort nogle ting til Distortion, 
som i måske normalt ikke ville havde gjort? Altså taget noget 
bestemt tøj på, været et sted eller snakket med nogen i 
normalt ikke ville snakke med? 
 
#00:19:10-9# O: Jeg tror i hvert fald altid, at hvis jeg tager 
til Distortion, så er det ligesom at tage ud fredag aften. Og 
selvom klokken kun er 3 og det er onsdag, så kommer jeg 
alligevel ikke i slidte sko. Jeg ved egentlig ikke hvorfor det er 
sådan, det er nok nogle simple grunde. Der er så mange 
mennesker og alle ser det som en fest, og det er noget 
andet end Roskilde. Man bor ikke i telt, for man har jo sin 
lejlighed tæt på, så man kan gå hjem og sove og gå i bad. 
Det er en stor forskel. 
 
#00:19:54-7#O: Men jeg skal heller ikke være hellig, for 
når jeg snakker med mine venner om Distortion, så taler vi jo 
også om folk, som har været et rigtigt fjols og som gik alt for 
langt over stregen. Du ved man bliver også selv lidt en 
dommer over folk. Og man har jo også selv prøvet på at se 
så godt ud som muligt, bare fordi det er Distortion.  
 
#00:20:30-6# J: Gad vide om det ikke bliver på samme 
måde, at det var mainstream at hade Ungdomshuset, om 
det så ikke på samme måde bliver en "submode" at hade 
Distortion. 
 
#00:20:42-9# O: Jo, det var der i år og sidste år - anti-
Distortion. Det lå oven i Distortion, og var Distortion. 
Distortion har altid været en elektronisk festival og nu skulle 
det ikke handle om elektronisk musik mere. Det var nok 
nogle der pludselig syntes, de skulle lave deres eget, men vi 
ved ikke helt hvordan de så ville lave det, det var meget 
forvirrende. 
 
#00:21:24-6# J: Jeg stod også nede på folkets plads, og 
det var sidste år, hvor nogle havde lavet stort bål og der 
virkede det lidt som om de mennesker, der var der havde 
holdningen: "nej vi gider ikke Distortion, men vi vil heller ikke 
være hjemme, så nu er vi her sammen om at ikke være til 
Distortion", det er jo direkte latterligt.  
 
#00:21:53-9# T: Jeg har jo hørt, at folk til det her anti-
Distortion har valgt ikke at være del af det rigtige Distortion. 
fordi de mener at Distortion er et kommercielt foretagende 
og ikke dyrker det kulturelle. De gør det mest for at tjene 
penge. Da jeg havde den samtale med vedkommende, og 
hun hårdnakket sagde, at hun ikke ville deltage til Distortion 
pga. hendes synspunkt med, at de ville tjene penge, så 
tænkte jeg; ”Jeg ser det kulturelle de bidrager med, som 
noget virkeligt værdifuldt”. 
 
#00:22:31-3# J: Men alligevel - jeg kunne godt tænke mig 
at stille spørgsmålstegn ved det de laver, fordi det er sådan 
de profilere sig selv. De bidrager til noget kulturelt i det 
moderne København, men hvad er det egentlig for nogle 
kulturelle ting de bidrager med? Udover man får lov til at 
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klatre i lygtepæle, for det er jo ikke, kulturelt i form af musik. 
Det syntes jeg ikke, at det er. 
 
#00:22:54-5# T: Man kan sige, at de samler folk.  
 
#00:22:58-3# J: Det er jo bare DJ's der engang i mellem 
hver anden lørdag kl. 4 om natten for lov at stå på rust, der 
så får lov at spille til Distortion, det er ikke kultur. 
 
#00:23:08-6# O: De har jo også en masse udenlandske 
navne, vil jeg sige, men man kan jo også… 
 
#00:23:15-1# J: Men så de navne de har, de bliver spillet 
på mobile lydanlæg - nærmest altså. Det er ikke fordi, at der 
er gjort meget ud af, at vi nu laver god lyd, og nu laver vi et 
sjov ud af det. 
 
#00:23:25-4# K: Det kræver jo også rigtig mange penge. 
 
#00:23:27-3# J: Ja det er rigtigt, det gør det. 
 
#00:23:34-8# F: Men så er det jo også svært at lave 
nonprofit. Det skal jo også være lidt ”skramlet”. Jeg tænker, 
når det er gadefest, så er det en del af vilkårene, at det er 
lidt mere ”skramlet” end alt muligt andet. Så kunne man jo 
bare tage en tur i koncerthuset, hvis man ville høre 
Beethoven.  
 
#00:23:50-6# J: Ja så er det mærkelige jo, at man 
profilere det, som om det bidrager til den danske kultur. 
 
#00:23:56-6# K: Er det ikke også det at... jeg ved i hvert 
fald, at jeg var da steder rundt i København, som jeg ikke 
havde været før. Det er da også kultur. 
 
#00:24:06-2# F: Kultur er mange ting. 
 
#00:24:09-8# J: Ja det er rigtig, man bliver samlet som by. 
 
#00:24:12-3# M: Men vil i så sige, at det ikke handler så 
meget om musikken altså, men mere om noget andet. 
 
#00:24:16-3# K: Ja 
 
#00:24:18-8# M: Hvad handler det så om? 
 
#00:24:18-8# O: Det kommer vel an på … Jeg tror bare 
ikke, at jeg dyrker så meget, det der musik, som der bliver 
spillet. Jeg tror, at hvis det er den slags musik man elsker, 
så tror jeg også, at tingene går op i en højere enhed. Men 
for mig… Jeg har aldrig gået og vidst, at nu skulle jeg til den 
der koncert eller hvad jeg skulle se… Jeg ved ikke engang 
om der er et program. Udover at hver dag er det et nyt sted, 
såååå… 
 
#00:24:59-9# T: Jeg oplevede det faktisk meget sidste år, 
at de havde lavet en god app og et program, hvor man 
kunne se hvornår de forskellige kunstnere gik på, de 
forskellige scener. Og der oplevede jeg flere gange, at vi 
stod et sted lidt væk fra scenen, hvor der var et navn, som 
man gerne ville se, og måske ellers ville have brugt 100 kr. 
for at se; men så når man stod og snakkede med dem, som 
vi havde mødt, så tænkte vi alligevel, at godt at vi kunne 
skippe den koncert. Så musikken blev nedprioriteret i forhold 
til set sociale. Nu var vi lige her og hyggede os på 
gadehjørnet. Så musikken har ikke højeste prioritet. Så det 
handler mere om, at man er samlet i et fællesskab.  
 
#00:25:44-2# O: Men samtidig så kan man ikke skære 
musikken fra. 
 
#00:25:45-0# T: Nej præcis! 
 
#00:25:45-5# O: Så var det sådan: nu skal vi holde en fest 
uden musik. En fest helt uden alkohol i et dansk samfund 
ville heller aldrig gå.  
 
#00:25:56-9# A: Hvordan syntes i generelt stemningen er 
til Distortion? Føler i jer godt tilpas? Og hvor. Eller føler i jer 
ikke godt tilpas og hvorfor? 
 
#00:26:00-6# F: Jeg syntes egentlig generelt, at jeg føler 
mig godt tilpas i København - altid. Det er sjældent, jeg føler 
mig utryg. Der kan selvfølgelig godt være ret "crowded", og 
hvis det er sent på aftenen, og man godt bare vil hjem, så 
kan man godt være sådan lidt; "Åh flyt jer nu". Så er der bare 
folk over det hele. Men jeg syntes, at der plejer at være en 
rar stemning, og der er også gjort mere i år, for at … ja, 
sørge for ordentlige forhold med toiletter, og der var officielle 
vagter, som skulle bidrage til en positiv stemning. Så jeg 
syntes, at der er forsøgt, at tage hånd om de problemer, 
som der kunne være, når man er så mange mennesker 
samlet.  
 
#00:26:48-0# J: Du tænker på vold eller chikane eller 
noget i den stil..? 
 
#00:26:49-9# J: Jeg føler mig heller ikke utryg, nej. Men 
jeg føler mig heller ikke godt tilpas. Jeg ved ikke hvorfor. Jeg 
tror bare ikke Distortion er lige min fest. Jeg tror bare ikke, at 
det er mig, det der med, at være så sindssyg overgearet og 
råde og skrige, og det der med at få lov til at være en anden 
i fire aftener, det synets jeg er noget pjat.  
 
#00:27:23-4# M: Det føler du, at de gør? 
 
#00:27:25-9# J: Ja, det syntes jeg - ja.  
 
#00:27:29-1# K: Men føler du, at du skal gøre det samme, 
for at kunne være med? 
 
#00:27:30-9# J: Nej, jeg føler bare det er overgearet. 
 
#00:27:35-1# J: Jeg syntes ikke, at man kan proppe 
begrebet hyggeligt ned over Distortion. Nu har jeg ikke været 
der om dagen, så det kan godt være, at det er anderledes 
der. Men jeg synets ikke, at det er hyggeligt. Måske festligt, 
men ikke hyggeligt.  
 
#00:28:01-7# F: Det er måske også, fordi det er blevet så 
stort, som det er. Det er blevet vildere og vildere. Det er 
100.000 mennesker, der er samlet. Det er mange 
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mennesker. Det sprænger lidt den hyggelige lille sfære.  
 
#00:28:16-1# J: På den måde er Distortion lidt et projekt, 
som er dømt til døden på længere sigt, fordi det går på, at 
det skal være i gaderne, og det kan ikke være andre steder, 
for så er det jo ikke Distortion. Men samtidig hvis man er 
over 100.000 mennesker, så hvis vi bare bliver lidt flere, så 
går den jo ikke længere. 
 
#00:28:36-7# F: Nej, det kan man måske godt sige. 
 
#00:28:42-8# O: Var spørgsmålet om man følte sig godt 
tilpas?  
 
#00:28:46-6# A: Ja om man føler sig godt tilpas og hvad 
er stemningen. Er der god stemning? 
 
#00:28:50-4# O: Det kan man jo heller ikke bare sige. Den 
går vel lidt op og ned. Det tror jeg ikke, at jeg kunne sige. 
Jeg bliver i hvert fald ikke mere utryg af, at der er mange 
mennesker eller larm. Jeg har aldrig følt, at man bliver 
presset eller skubbet rundt. I år den første dag i den indre 
by, var det virkelig, så man skulle snegle sig igennem, og 
hele tiden gå sådan højre, venstre, højre, venstre. Men jeg 
ved ikke, hvad jeg tænkte, og om det bidrog til stemningen. 
Når man står så tæt, så var det lidt irriterende, at man hele 
tiden blev væk fra sine venner, og der tænkte jeg ikke; "Nej 
hvor fedt der er så mange mennesker". Man tænker mere; 
"Hvor kan jeg nu komme hen?". 
 
#00:30:01-0# A: Ja, så stemningen går måske lidt fra. Så 
hvis der er så mange mennesker, så tænker man ikke 
på, at man kan vende sig om og møde nye 
mennesker. Det bliver sådan noget med, at man skal 
nå nogle mål.  
 
#00:30:14-0# O: Det gør det i hvert fald for mig. På Sankt 
Hans Torv, hvor vi bare sad foran kirken først, da 
tænker jeg, ”Der er det rigtig hyggeligt”. Det er sådan 
nogle direkte hygge- opvarmning, bare tidligt om 
dagen, men det går så meget godt hånd i hånd … Der 
er der også mange mennesker og så bliver det 
ligesom optrappet, jo længer tid der går, jo mere bliver 
folk sådan fest-agtig.  
 
#00:30:43-2# A: (Folk) bliver optrappet. 
 
#00:30:43-2# M: Men det vel også det med at du sidder 
med dine venner, altså din vennekreds du er kommet 
med så? 
 
#00:30:47-7# O: Ja, selvfølgelig 
 
#00:30:48-7# M: Ja, så når i bliver splittet, så er det det 
bliver sådan…?  
 
#00:30:52-5# O: Ja, altså, det vil jeg mene. Ja.  
 
#00:30:57-3# T: Ja, netop. Jeg var også der, foran kirken 
på Sankt Hans Torv. Og der sidder man netop, som 
var det man sad på (Islands Brygge) Bryggen, og et 
eller andet sted hvor man var iført badetøj. Det kunne 
lige så godt være ude på stranden, ”beach”, samme 
”feeling” - nogle der grillede. Så det er sådan lidt en 
hyggeting, med at man ligger ned på græsset og 
sidder meget ned. Det er første når musikken og 
mørket falder en lille smule på, at man tænker på, at 
man skal få lidt 'flirt' på.  
 
#00:31:22-9# Latter 
 
#00:31:22-9# T: Så får man måske ikke lyst til at sidde 
ned så meget mere, og så begynder man at gå lidt 
rundt til musikken. 
 
#00:31:30-7# A: Så stemningen optrappes? 
 
#00:31:30-4# T: Ja og det syntes jeg endelige også, at 
den følger med programmet. Når man tit kigger på 
programmet. Jeg syntes, at jeg kan huske at i løbet af 
eftermiddagen, så optrappes programmet også. Der 
kommer flere og flere "acts" på, hvor i starten er det 
lidt mere begrænset med hvor meget, der endelige 
forgår.  
 
#00:31:47-2# A: Vil i tage af sted alene?  
 
#00:31:49-2# O: Nej. 
 
#00:31:49-5# K: Nej. 
 
#00:31:50-4# F: Nej. 
 
#00:31:54-9# M: Hvorfor ikke det?  
 
#00:31:58-5# O: Hvorfor skulle jeg gøre det alene? Jeg 
ved, at alle mine venner er der. (Ironisk) "Ja, jeg gør 
det bare alene i dag.” Ja, bare lige sådan der". Hvad 
skulle mit incitament være? Så hvis man mødt nye 
mennesker, og de spørg én: "Ja, hvad laver du her 
alene?". "Ja, det ved jeg ikke”. ”Jeg er bare alene i 
dag" (Latter).  
 
#00:32:20-1# J: Så skulle det være for at høre noget 
musik ikke?  
 
#00:32:23-3# O: Jo, det kunne godt være.  
 
#00:32:23-4# J: Man kan sagtens tage til koncert alene for 
eksempel, men så laver jeg også et eller andet. Så er 
jeg der for noget. Men hvis det ikke er den slags 
musik man høre, eller hvis kvalitet ikke er i top, så er 
der ikke nogle grund til at tage der hen alene, tænker 
jeg.  
 
#00:32:42-7# T: Ja, så skulle det være fordi man ville 
noget, for eksempel stå på skateboard eller noget.  
 
#00:32:45-6# J: Ja ja, hvis det var det man gjorde, ja, ja 
præcist.  
 
#00:32:48-4# A: Så i kunne ikke finde på bare at tager af 
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sted alene, bare for eksempel at møde nye mennesker, helt 
umotiveret?  
 
#00:32:51-6# T: Nej, men det har ikke noget særligt med 
Distortion at gøre.  
 
#00:32:55-7# O: Nej jeg tror heller ikke.  
 
#00:32:58-8# T: Altså, jeg vil godt kunne finde på, at tage 
der ind med den hensigt, at stød ind i nogen jeg 
kendte, som jeg så kunne følges med. Men så var det 
så mit mål.  
 
#00:33:05-9# J: Ja, eller at du tog der hen for at tage 
billeder kunne jeg forstille mig, men så har du også et 
andet mål.  
 
#00:33:10-4# T: Ja. Men altså, jeg kunne heller aldrig 
finde på at tage i byen alene. Så det er der heller ikke 
så meget forskel på, tror jeg så.  
 
#00:33:19-8# A: Føler i at folk er mere imødekommende i 
andre lande end i Danmark? Altså føler i at det er en 
del af vores kultur her, det der med, at vi taler om, at i 
ikke ville tage af sted alene. Tror i at det ville være 
anderledes, hvis i var i udlandet? Kunne i finde på at 
tage ud der alene, eller tage ud for at møde nye 
mennesker?  
 
#00:33:38-5# O: Nej 
 
#00:33:39-4# T: Nej  
 
#00:33:39-9# F: Det ved jeg ikke rigtig, til dels tror jeg. Jeg 
syntes, at når man er ude og rejse, eller sydpå, at folk 
tit er mere sådan: ''Hey, hvad så?'', og ''Hvor kommer 
du fra?'', og ”small-talker”. Det kunne godt være, at 
det bare er fordi, at man kommer og ser mærkelig og 
lyshåret ud. Men, hvor at danskerne måske er sådan 
lidt mere indesluttede, og passer måske mere bare sit 
eget, og ikke er så opsøgende. Det synes jeg i hvert 
fald, at i nogle situationer vil folk kunne lære noget af 
at være sådan lidt mere udadvendt, ved at opsøge 
hinanden på en eller anden måde.  
 
#00:34:14-6# O: Det kommer vel også an på hvem, man 
sammenligner sig selv med. Man kan vel ikke bare 
sige, at folk fra andre lande… Altså, da jeg var i USA, 
der var det også sådan - hvor alle folk var rigtig gode 
til at bare sådan, at snakke om ingen ting med én. 
Altså og det var også rigtig hyggeligt. Jeg tror også, at 
de på en eller anden måde er mere åbne. Men noget 
af det, er også bare noget ligesom en telefonsvare, 
der bare kører for dem: ''Nå, i er der fra”, ”Okay, så i 
skal derhen…'', og sådan noget.   
 
#00:34:51-8# F: Ja, USA er faktisk et meget godt 
eksempel ikke? Hvis man kommer ind i en butik, så 
kommer folk bare over til én: ''Hey, what's up”? ”How 
are you doing?'', og man står sådan lidt: ''Ehu, hvad?''. 
Man er vant til i Danmark, at man bare kan selv kan 
trisse rundt og prøve ting. Og hvis der kommer én ind 
i prøverummet, så tænker man, at lige sælgeragtig 
nok, eller… ( Latter). Hvor det jo egentlig bare, er en 
helt anden måde at tænke på. 
 
#00:35:10-9# T: Spørgsmålet er bare, om det er det, som 
vi gerne vil have så. Altså, det er jo noget, som man 
snakker om hele tiden. Man snakker om, at det der 
med at danskerne er tilbageholdende og indadvendte, 
mens andre lande er mere udadvendt. Spørgsmålet er 
bare, om det er det, vi gerne vil have. Vil vi gerne 
have, at folk er sådan? Jeg tror bare, at hvis vi 
virkelige gerne vil have det sådan, så vil det jo bare 
være sådan. Altså, jeg tror, at i virkeligheden er hele 
det nordiske folk er godt tilfreds med, at ''Jeg passer 
mere mit liv”, og hvis du gerne vil mig noget, så må du 
godt henvende dig til mig”. ”Du skal bare ikke regne 
med, at jeg henvender mig til dig''. Hele den der sådan 
lidt mere stilistisk måde. Jeg tror i virkeligheden, at det 
passer os ganske udmærket, altså.  
 
#00:35:51-2# K: Ja, men i forhold til … altså integration 
osv., og alle mulige andre ting. Så tænker jeg, at det 
vel er meget positivt at lukke munden op og spørg: 
''Nå, hvorfor køber du det der kød”? eller ”Hvorfor gør 
du det?''. Man kan lære noget af hinanden, tror jeg.  
 
#00:36:05-0# T: Ja, hvis det ... Spørgsmålet er bare, om 
det er det man ønsker, som folk.  
 
#00:36:08-2# K: Ja, det er jo selvfølgelig rigtigt nok. Det 
ved jeg ikke.  
 
#00:36:10-7# T: Det bliver bare meget tit gjort helt implicit. 
”Selvfølgelig er syden meget bedre til at være 
sammen, end det nordiske folk”, bare fordi de meget 
mere åbne. Ja, det kan da godt være, men det 
betyder ikke, at de er bedre til det, det betyder bare at 
de er mere åbne.  
 
#00:36:25-1# A: Ja, men er det en dårlig ting for dansker 
at være åbne?  
 
#00:36:30-4# J: At være for lidt åbne.  
 
#00:36:32-7# A: Eller ja, at være for lidt åbne. Altså, jeg 
mener, hvis vi nu alle sammen føler, at vi ikke er åbne 
nok - eller sådan, er det så ikke - som du siger - 
noget, som vi kan blive bedre til? Vil vi så ikke have 
lyst til at gå til fester alene? Hvis alle havde lyst til at 
møde et nyt menneske. Hvis hundrede tusind 
mennesker havde lyst til at møde nye mennesker, så 
vil alle have nye venner, når de gik hjem. Kunne man 
tænke... 
 
#00:36:51-0# Latter... 
 
#00:36:52-5# K: Men jeg synes egentligt, at Distortion har 
ret gode rammer for at lære nye mennesker at kende, 
og det synes jeg helt bestemt. Ja, det gør man helt 
automatisk. Men det er fordi, at det kommer naturligt. 
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Jeg tror, at hvis jeg tog af sted alene med den mission, at nu 
skal jeg møde nogen at være sammen med, fordi jeg 
er her alene, så ville det blive så opsat på en eller 
anden måde. Hvis det sådan var hele målet, så tror 
jeg, at det kunne komme til at virke modsat. Det kunne 
jeg i hvert fald forstille mig. Hvis jeg f.eks. sad med 
hele min flok venner, og der kom en helt alene over og 
sagde ''Hej, jeg er her helt alene, må jeg være her 
sammen med jer?'' Så tror jeg - helt automatisk – at 
så ville man blive sådan… Det vil man syntes var 
sådan lidt mærkeligt. ''Hvorfor er hun alene”? ”Har hun 
ikke nogen venner?'', og komme med alt mulige 
tanker. Hvorimod hvis det ikke er missionen – som 
sådan, at ”Nu skal jeg ud og lære nogle nye at kende”, 
så falder det jo meget mere naturligt.  
 
#00:37:48-6# O: Ja, hvis man lige pludselig er blevet 
væk fra de andre, så kan man godt spørg ''Hey, 
ved du hvad der sker der…?''…  
 
#00:37:52-4# K: Ja, ja, så kan man jo sagtens. Du er jo 
alene på nogle tidspunkter til Distortion. Det er 
jo ikke sådan, at du hele tiden er med nogen, 
som du kender. Så på den måde, så kan man vel 
godt finde på at være alene til Distortion. Men 
det skal ikke være med det mål, at ”Nu skal jeg 
ud at lære nye mennesker at kende”.  
 
#00:38:08-2# J: Ja, man kan ikke finde på at gå ud af 
døren alene.  
 
#00:38:09-7# K: Nej, fordi så tror jeg, at det bliver det 
en akavet måde, man skal i kontakt med 
mennesker på.  
 
#00:38:14-8# T: Ja, netop hvis man nu for at 
sammenligne det med Roskilde festival… Når 
man bor i et telt, så er du ligesom en del af 
festen alle syv dage ligegyldig hvad. Men hver 
gang du kommer hjem og ligger dig i sengen, så 
skal du hver gang, du står op om morgen tage et 
valg, 'Vil jeg ned til Distortion igen? ''. Hvis man 
så står der uden kontakt til vennerne, så tror jeg 
nok man vil sige, ”Nej”, fordi nu er jeg på 
hjemmebane. Var man i teltet på Roskilde 
(festival), jamen så er der ”no mercy”. Så er du 
ikke derhjemme, så må du bare gå ud og sige hej 
til en eller anden. Så det tror jeg virkelig også har 
en stor indflydelse, at du kommer hjem på 
hjemmebanen, inden du så skal ud igen - hver 
dag.  
 
#00:38:52-4# K: Jamen helt sikkert. Så er du kommet 
med nogen, så er du ikke mærkelig, fordi du er 
der ikke alene. Selvom du går rundt en dag alene 
på Roskilde (festival), så er du ikke alene, fordi 
dine venner er her et eller andet sted. Så er det 
en helt anden måde man… 
 
#00:39:05-6# A: Det er også meget hyggeligt…  
 
#00:39:08-2# Latter… A: Undskyld… (Latter)... 
#00:39:11-0# K:… så det er en helt anden måden man 
…, for der er ikke noget pinligt i at sige, ''Hey, jeg er 
blevet væk. Jeg kan ikke finde mine venner''. Så er der 
jo helt åbent, kunne jeg forstille mig. Men hvis man 
kommer og siger, ''Jeg er her alene, for der var ingen 
der gad tage af sted med mig'', eller ''Jeg kunne ikke 
finde nogen, at tage her inde med''. Jeg tror bare, at 
det bliver akavet. Jeg ved det ikke… Ja, det er 
mærkeligt ikke?  
 
#00:39:34-1# Latter... 
 
#00:39:36-0# O: Jeg tænker, at det ville være en bedre 
undskyldning hvis man kom sådan, der og siger 
'' Jeg er lige kommet fra London''. Jeg tænker 
bare, at hvis man kommer som turist, så er det 
lidt mere undskyldt. Så siger folk bare: ''Nå ja, 
ham der, han snakker engelsk, og han er skide 
flink, og han synes at København er sygt sejt, og 
blah blah …''. Så er det lidt lettere, end hvis man 
ligesom… Der er bare den der forventning, om at 
man ikke tager til Distortion alene.  
 
#00:40:01-5# A: Så er vi måske også mere åbne 
overfor folk, der ikke er fra vores eget land i 
forhold til, hvis der kom en anden københavner. 
Så vil vi også tænke: ''Ej taber …'', eller måske…?  
 
#00:40:10-6# Alle: Ja 
 
#00:40:11-6# J: Ligesom vi oplever det, når vi er i 
syden. Dem fra syden er meget åbne, når vi 
kommer. Det er fuldstændig det samme. 
 
#00:40:18-6# A: Ja det måske den samme organisme. 
(mekanisme) 
 
#00:40:20-2# T: Jeg gjorde det faktisk én gang. Jeg 
var alene, og der sad en gruppe på syv 
mennesker. Jeg tænkt, at hvis jeg henvender mig 
til dem på dansk, så vil de helt sikkert bare 
synes, at jeg var en ”fruitcake”. Så gik jeg hen og 
sagde, at jeg var fra Poland og snakkede engelsk, 
så blev jeg inviteret med det samme. 
 
#00:40:32-5# Latter... 
 
#00:40:31-9# A: Er det rigtigt?  
 
#00:40:32-6# T: Ja ja, så kørte jeg et par timer på det, 
inden jeg tog hjem. … snakkede bare engelsk. 
Da valgt jeg, at sige, at jeg ikke var fra Danmark.  
 
#00:40:39-3# M: Hvorfor?  
 
#00:40:41-0# T: For at blive inviteret med det samme.  
 
#00:40:40-5# M: Ja, hold da op… 
 
#00:40:43-5# A: Ja, det er også en speciel oplevelse.  
 
#00:40:46-7# T: Det var også bare for at prøve det, 
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men det virkede. 
 
#00:40:48-2# M: Men det virkede - ikk’.  
 
#00:40:49-1# T: Jeg kan så ikke sige det modsatte… 
om hvis jeg så henvendte mig på dansk … at jeg 
ikke var lige så inviteret. Men det virkede bare 
sådan.  
 
#00:40:58-2# A: Sjovt… Hvordan vil i gerne have 
andre opfatter jer, når i er til Distortion?  
 
#00:41:05-4#  T: Som det bedste menneske i hele 
verden altså, (Latter)  
 
#00:41:06-8# T: Så sød, og gavmild, smilende og sjov. 
Altså alle de positive ting alle gerne vil være, tror 
jeg. Man vil ikke huskes som den nederen type til 
Distortion.  
 
#00:41:23-3# A: Er det et svært spørgsmål?  
 
#00:41:24-6# K: Ja, jeg synes faktisk, at det er et ret 
svært spørgsmål.  
 
#00:41:26-5# O: Jeg tror ikke, at jeg tænker, mega 
meget andet end normalt.  
 
#00:41:32-6# J: Næ, jeg tror heller ikke, at jeg har et 
ønske om at andre folk skal tænke noget 
bestemt. Altså, jeg har ikke et ønske om, at de 
skal få øje på mig og tænke et eller andet 
bestemt, hverken positivt, eller negativt. Det er 
jeg ligeglad med.  
 
#00:41:50-5# M: Men jeg tænker, du går vel ikke til 
Distortion i nattøj? Man vælger vel at tage noget 
på... 
 
#00:41:55-7# J: Men det gør jeg jo heller ikke på 
arbejde 
 
#00:41:57-5# M: Nej nej, men jeg tænker bare om det 
har... 
 
#00:42:00-8# J: Jeg tager jo ikke noget andet tøj på, 
om jeg tager på arbejde eller om jeg tager til 
Distortion, eller i skole… sådan har jeg det ikke.  
 
#00:42:09-6# M: Nej.  
 
#00:42:12-2# A: Tror i andre har det på samme måde? 
Tror i, at andre bare går i deres normalt tøj, eller 
tror i folk gør noget ud af sig selv…?  
 
#00:42:18-9# K: Jeg tror generelt, at folk gør meget 
ud af sig selv… at de er beviste i hvert fald om 
hvordan de fremtræder.  
 
#00:42:26-3# O: Altså, hvis det bare er rent sådan 
hvad man har på, så vil man da gerne fremstå 
moderne, smart, ung, og sej, altså... 
 
#00:42:37-9#  J: Ja, jeg tror at stort set alle går op i 
hvordan de ser ud. Altså, når jeg siger, at jeg 
ikke går op i mit tøj til Distortion, så betyder det 
ikke, at jeg ikke går op i det. Jeg går bare ikke 
specielt op i det til Distortion. Sådan tror jeg, at 
der er mange der har det også, at de går normalt 
op i det, som altid.  
 
#00:42:54-8# T: Præcist. Og det har vel meget at gøre 
med, hvad dit mål er med Distortion. For hvis dit 
mål er, at komme ind og sidde med vennerne, 
jamen så, har du imponeret dem, siden de vil 
være venner med dig. Så behøver du ligesom 
ikke at tage den hat på. Hvorimod hvis du vidste, 
at du på forhånd havde aftalt med din bedste 
kammerat; ''Nu skal vi ude og score'', jamen så 
vil man jo nok... 
 
#00:43:10-8# J: Ja, der er forskel på om man er single, 
eller om man har en kæreste.  
 
#00:43:13-5# T: Ja, men også bare generelt. Tager du 
til Distortion for at være sammen med dine 
venner, eller tager du til Distortion for at møde 
nye folk, ikk’. Hvis du bare tager til Distortion 
med dine vener, så har du vel bare det normale 
tøj på, måske har du lige taget en cap på, men 
ellers så... 
 
#00:43:26-6# A: Men måske, når man tænker på, at 
der er hundrede tusind mennesker rundt om en, 
tænker man så ikke mere over… måske…, eller 
anderledes over…, altså. Har man måske ikke en 
meget skarp bevidsthed omkring… ”Okay jeg 
ved, at der er mange mennesker omkring mig, 
der højt sandsynligt har tænkt sig at observere 
mig på et eller andet tidspunkt i løbet af dagen”. 
Tænker man over det? Vil i tænke over det - 
særligt - inden i gik ud af døren? 
 
#00:43:50-8# O: Jeg tror ikke, at det nødvendigvis er 
antallet af mennesker. Så skulle jeg også tage 
noget lidt mere flot tøj på, hvis jeg gik på 
strøget, for dér er der endnu flere mennesker, 
end der er normalt. Altså, jeg tror meget, som du 
(T) også siger. Det er afhængigt af hvem, man 
skal være sammen med. Når jeg skal være 
sammen ham min kammerat, og dem og dem og 
dem og dem… Okay, fint nok at du ved… så 
klæder jeg mig efter det, og ikke efter hvad de 
synes er flot. Men du ved… hvad jeg synes, der 
er flot – sådan, hvis vi skulle mødes til Distortion 
et eller andet sted, på en græsplane til at starte 
med og drikke nogle øl, og til noget fest senere. 
Jeg tror aldrig, at det har været sådan, at nu skal 
jeg virkelig også bevise for resten af København, 
at jeg har taget et par flotte sko på, som de lige 
skal se. 
 
#00:44:36-9# A: Men synes i der er noget tøj der 
passer til Distortion?  
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#00:44:41-2# F: Det synes jeg. Det ville være lidt 
mærkeligt, at sige der ikke er. Det er da mere ”street”, 
og folk kommer og har lige pudset deres tøj, så det 
lige passer ind til det, på en eller anden måde. Jeg 
synes da, at man drejer det. Og det ville jeg selv gøre, 
altså. Man gør det til noget - lidt mere ”street”, end jeg 
ville gøre det i mange andre sammenhænge, tror jeg. 
Det er nok det ærlige, realistiske svar, selvom det 
virker lidt taberagtigt at stå og pudse sine Air-Max 
inden man tager af sted. 
 
#00:45:13-1# O: Det vil jeg også give dig ret i. Det er 
helt klart det der…, hvad kan man sige…, sådan 
noget der…, altså, man får vel bare lyst til at sige 
”hipster”.  
 
#00:45:29-1# Latter/Fnis... 
 
#00:45:30-5# T: Ja, men jeg synes, at det er et helt 
fint ord.  
 
#00:45:31-5# Latter.  
 
#00:45:33-3# O: Hvis man skulle lave et stereotype 
over 'Distortion-typen', så er det vel nok en, som 
har en eller anden skjorte på med måske noget 
dyre-print, nogle opsmurte shorts og nogen 
”Nike-Free, specielt limited edition”, og 
mærkelige sokker og sådan noget… og solbriller 
selvfølgelig, og måske et, hvis det er helt 
forfærdeligt - et kassettebånd rundt om halsen... 
 
#00:46:00-6# Latter... 
 
#00:46:03-3# J: Jeg synes bare, at det er meget 
påfaldende, det med at jeg tror virkelige, at der 
er mange, som dig, der vil kunne beskrive den 
der stereotype som Distortion-typen. Jeg tror, at 
hvis man spurgt 80 % af alle dem der kommer til 
Distortion, så vil de kunne lave sådan en 
stereotype. Det bare ikke nogen af dem selv.  
 
#00:46:18-5# A: Det er alle andre end en selv.  
 
#00:46:19-6# J: Det er jo alle andre end en selv, fordi 
det der med at du beskriver nogle dele, altså tøj, 
nogle enkelte dele… Hvis nu du har to af delene 
på, så vil du nødvendigvis ikke gå for at være en 
”hipster”, men hvis du har to andre dele på, og 
du også har to dele, så er det også seks dele 
tilsammen i en mængde af hundrede mennesker, 
og så ser alle ens ud, og så er du også en del af 
den der ”hipster-ting”, men du ligner bare ikke 
en ”hipster”, hvis du bliver revet ud af gruppen. 
 
#00:46:47-6# O: Nej, men jeg tror bare, at med hele 
den ting… så er det jo bare at ”hipster”, det er jo 
bare noget alle snakker om, og ingen gider at 
være det. Mange er det bare rigtig meget 
alligevel, som du siger. Så er det lige 40 % 
onsdag, 60 % torsdag…  
 
#00:47:08-8# J: Ja på den måde kan man vel også 
ligge begrebet ned over alle mennesker. Så vil du 
jo kunne gå ud til et forretningsmøde og kalde 
dem ”hipster”, fordi de har skjorter på knappet 
helt op. Altså fordi, det forbinder vi med en 
”hipster-agtigt”. De mangler bare at smide 
jakkesættet, og tage brillerne på, og få vesten 
på, og alt det andet på. Men det der med, at man 
tilskriver alle de der dele… På den måde bliver 
alle ”hipster”, fordi alt tøj er ”hipster”.  
 
#00:47:38-3# O: Ja, det ved jeg ikke, om jeg er helt 
enig i… Men, jo der er vel noget sandhed i det. 
Jeg tror 100%, at der er folk der kører den 100% 
hele tiden. Jeg kender også folk, der gerne vil stå 
ved det, selvom det ikke er mange, som siger; 
''Ja'. Men det er jo bare… Folks begreber om det 
er jo, at man skal have det og det, og pop, 
tatoveringer… Det har jeg også, så det må jeg jo 
bare anerkende, at det er jeg. Det bliver hurtigt 
nogle lidt onde, snobbet mennesker, som man 
ikke lige synes er fede, fordi de ser lidt ned på 
andre mennesker, som ikke lige går så meget op 
i tøj. Og jeg tror bare, at man skal være… Folk 
der slapper lidt mere af med det, kan også være 
bedre til at sige, at det er en del af det, men... 
 
#00:48:32-2# T: Men jeg synes også at Distortion 
begynder i hvert fald at minde en lille smule om 
den måde man går i byen mange steder i syden… 
i Sydeuropa på. Der er det meget sådan med, at 
man har de der promenader, hvor man går frem 
og tilbage, sætte sig på kantstenen, kigge på de 
andre og så går frem og tilbage. Det er der også 
en lille snært af til Distortion. Man sidder og man 
kigger, og går, sidder og kigger… Også bare for 
at sige, at det ikke er så fremmed, at det ikke er 
en helt vild ny ting. Det forgår også mange andre 
steder, det er ikke så unormalt.  
 
#00:49:12-3# A: Måske for at prøve og finde den 
”vibe” frem, som vi måske ikke føler, at der er så 
meget af normalt…? Når vi går i byen eller…?  
 
#00:49:17-0# T: Ja, måske lidt… Ja, når man er så 
færdig med at klatre i lygtepælen og alt det der, 
så er der jo ikke så frygteligt meget at lave vel... 
 
#00:49:35-1# A: Synes i, at i opfører jer anderledes til 
Distortion, end i ellers vil gøre? Det er måske lidt 
i forbindelse med det der med, at i synes, at i 
klæder jer anderledes.  
 
#00:49:45-9# T: Altså anderledes end til normale 
fester … eller…?  
 
#00:49:47-8# A: Hvis i var til en anden fest, eller på 
bar…?  Måske også i sammenhæng med det, at 
gøre noget vildt - ikk’, og noget anderledes… 
 
#00:49:59-0# T: Neeej... 
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#00:50:00-3# M: Synes i andre i gør det? Jeg tænker 
på, da vi tidligere snakkede om det der med 
lygtepælen  
 
#00:50:09-3# O: Jamen, der ved man jo ikke, om de 
altid er sådan der når de er ude. Så det kan man 
ikke rigtig sige... 
 
#00:50:14-6# J: Ja, det er rigtig nok. 
 
#00:50:17-4# O: Nå ja, men så kan det bare være 
noget andet, gøre noget andet dumt til en privat 
fest, ikk’.  
 
#00:50:26-3# J: Selvfølgelig kan det godt være, når jeg 
siger det der med, at folk de hænger i lygtepælen. I 
virkeligheden er det bare en lille, mikro, håndfuld 
mennesker, der får det til at se ud af meget. Hvis man 
blot har ti mennesker, der hænger op i lygtepælen, så 
ser det virkelig vildt ud, hvis det bare var op på Sankt 
Hans torv ikk’.  
 
#00:50:50-4# A: Føler i jer observeret til Distortion? Kan i 
nogen gange føle, at der er et slags publikum?  
 
#00:50:58-7# O: (Griner), for en selv eller hvad?  
 
#00:51:00-3# Latter... 
 
#00:51:01-2# A: Ja, på en eller anden måde, altså … ja.  
 
#00:51:07-2# K: Ej, det føler jeg ikke, men vi er vel alle 
sammen tilskuere til en eller andet fest og ballade.  
 
#00:51:15-1# O: Det vil man nok gøre, hvis man gøre 
sådan noget med at klatre op et sted, eller står med et 
kæmpe horn. Der er vel nogen, der gerne vil ha’ en 
folkemængde til at stå og sige; ''Ej, se ham der''.  
 
#00:51:29-9# J: Men hvis du bare opfører dig normalt?  
 
#00:51:31-1# O: Ja, så kan jeg ikke se hvorfor det 
skulle være, at man føler at… så vil man få lidt 
paranoia af… at folk kigger…  
 
#00:51:42-6# T: Det vil jo også være meget indbildsk 
af én, at sige; ''Jeg føler mig utrolig betragtet''.  
 
#00:51:49-6# A: Men når man tænker over, at der er 
hundrede tusinde mennesker, vil der så være 
noget i…? … måske som kontrapunkt til det der 
at klatre op i en lygtepæl ... Var der noget, som i 
ville undlade at gøre til Distortion, fordi der er så 
mange mennesker, og alle kigger på hinanden, 
og tænker over hvad alle tænker om hinanden?  
 
#00:52:09-3# T: Falde over ingenting... 
 
#00:52:10-9# Latter 
 
#00:52:13-2# O: Begynde at græde rigtig meget, det 
vil man nok ikke gøre …(Griner). Det ved jeg 
ikke? Man vil selvfølgelig bare ikke gøre noget 
fuldstændig skabet, tænker jeg. Det vil jeg i hvert 
fald ikke gøre.  
 
#00:52:25-8# T: Miste sit temperament, være 
temperamentsfuld, fordi det stikker ud. Det må 
du ikke være. Du må ikke være sur eller ked af 
det. 
 
#00:52:34-1# A: Der er måske et eller andet normsæt. 
Det lyder det som.  
 
#00:52:39-1# T: 100%. Jeg tror, at det er et sted 
hvor…, igen, fordi jeg så hele sidste Distortion 
igennem et kamera - stort set. Der var det 
virkelig, det der med, at det er det perfekte man 
søger. Det der ”super-being”, som man gerne vil 
være. Alle var bare super glade, men der skal 
nok være i hvert fald 20 % af dem, som har haft 
en lortedag alligevel ikke.  
 
#00:53:01-9# O: Og bare bider det i sig?  
 
#00:53:04-0# T: Ja, eller måske så hjælper det dem 
med at blive glade igen. Der skal nok være 
nogen, som ikke har det så sjovt. De er måske 
bare med for at være med, og for ikke at være et 
fravalgt og få et ekstra nederlag over det. 
 
#00:53:24-2# A: Mener i, at det at være en del af 
Distortion, er at være en del af et fællesskab? 
Føler i jer som en del af noget?  
 
#00:53:32-9# T/O/J: Nej.  
 
#00:53:34-8# O: Tænker måske at om 40 år, så synes 
man, at man har været en del af det, men nej - 
jeg føler mig ikke som en del... 
 
#00:53:47-1# K: Men jeg synes altid, når jeg er 
sammen med mine venner, så er det at være en 
del af et fællesskab. Så på den måde, så... 
 
#00:53:56-8# O: Men bliver der tænkt på Distortion 
som et fællesskab eller?  
 
#00:53:59-3# A: Jo, hvis man sætter det i et større 
perspektiv…?  
 
#00:54:00-9# K: Så, at vi alle sammen har et... 
 
#00:54:04-3# A: Ja, selvom man måske kender 
hinanden, så kunne man måske have den 
tilfælles, og det kunne skabe et fællesskab, at 
man er der sammen lige nu og her. Måske 
oplever de samme ting eller spiser det samme 
mad eller drikker de samme øl, ”whatever”…, et 
eller andet... 
 
#00:54:16-1# T: Jo, så...  
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#00:54:18-6# F: Ja, det synes jeg også. Ligesom hvis 
man står foran Orange scene og man tænker; 
''Ohhhh…'', okay der står hundred tusind andre 
her lige ved siden af mig, og vi oplever det her 
sammen nu. Det synes jeg godt, man kan få 
gåsehud over, eller føle at man er lige der 
sammen med de andre, ikk’.  
 
#00:54:36-1# O: Det er mere på Roskilde (festival), 
eller Orange Scene, eller til en koncert, end det 
bare at stå på en gade fyldt med mennesker.  
 
#00:54:47-5# A: Så det giver ikke den samme følelse 
af fællesskab, som hvis alle var til den samme 
koncert? Der er jo rigtig mange, der står og høre 
på DJ's. 
 
#00:54:57-8# T: Jeg ser det ikke, som når man står til 
Distortion, på selve dagen, at man føler sig, som 
en del af en større enhed, eller at man er 
privilegeret, fordi man er en del af det her. Jeg 
ser det, som noget man mærker bagefter. Som 
nu Distortion, når det er forbi, og der er gået et 
par måneder. Man møder nye folk, eller bekendte 
som også var til Distortion, så der har man været 
fælles om noget. Så jeg synes, at det noget man 
oplever bagefter.  
 
#00:55:23-0# A: Så det er lige som minderne der 
gør…?  
 
#00:55:24-9# T: Ja, og det du kan sige er, at du var 
der. Så er du en del af fællesskabet, at du ikke 
gik glip af det.  
 
#00:55:31-8# A: Så man har det at tale om bagefter. 
Man har ikke ”misset-out”.  
 
#00:55:34-2# T: Ja, det forbinder jeg med at være en 
del af fællesskabet.  
 
#00:55:46-4# A: Synes i godt, at man kan være en del 
af Distortion, selv om man ikke er deltager i 
efter-festerne, eller hvis man ikke går til de her 
DJ-koncerter? Føler i stadig, at man er med i 
Distortion?  
 
#00:56:03-7# F/J: Ja. 
 
#00:56:07-5# F: Ja, det synes jeg, også lidt med det vi 
snakkede om tidligere. Måske er musikken ikke 
så vigtigt, måske er det en sekundær ting, som 
selvfølgelig er nødvendig til fest. Måske er det 
bare det der med at være der, og være der 
sammen med andre og få en øl, bare sådan 
nogle ”basic-ting”, der gør det.  
 
#00:56:27-8# T: Det er jo meget hvad du gør det til. 
Hvis du virkelig vil have det ”full-on”, så kan du 
sagtens få det. Så kan du opsøg de der ”hårde-
telte”, hvor der bliver spillet lidt hårdere 
elektronisk musik. Hvis du bare vil derind og få 
nogle øl, og tilbage igen, så har du stadigvæk 
været til Distortion. Man behøver ikke, at være 
der hele dagen, for at kunne sige, at man har 
været med. Så det kan man sagtens, synes jeg.  
 
#00:57:07-4# A: Så har vi et spørgsmål, som måske 
kører videre på stemningen, og at være en del af 
Distortion. Hvis man nu ikke føler sig, som en 
del af det, eller en del af et fællesskab, hvorfor 
tror i så at man bliver, eller hvorfor bliver i ved 
med at deltage?  
 
#00:57:26-7# M: Altså, hvis i ikke føler, at det super-
fedt? Eller hvis i føler det bare er 'Okay', hvorfor 
er det så, at man bliver ved med at komme? Hvad 
er det, der gør, at man har lyst til at deltage fire 
år i træk.  
 
#00:57:44-6# K: Det er bare det der med, at man ikke 
vil gå glip af noget. 
 
#00:57:48-5# T: Og hvis du ikke kommer, så er 
alternativet, at du er der hjemme, velvidende at 
du er den eneste, der er derhjemme.  
 
#00:58:04-2# A: Så det er det der med, at man ikke vil 
gå glip af det?  
 
#00:58:06-4# O: Ja, det er jo det der med, at det 
ligger på nogle normale hverdage, hvor der ikke 
rigtig sker noget andet. For to år siden hvor jeg 
var der, da syntes jeg, at det var ret fedt. I år 
tænkt jeg, at der var sindssygt mange 
mennesker, og det havde også spredt sig fra at 
være en ting for folk i København, til at folk også 
kom udefra fra byen af. Det var tydeligt. Hvor jeg 
så tænkte: Hvor meget større kan det blive før…? 
Ikke over det her, men… Men jeg tror alligevel, at 
bliver sådan en; ”Arg, jeg ved ikke lige, om jeg 
gør det”, men så gør man det bare alligevel 
fordi... 
 
#00:59:10-0# J: Men jeg kunne også find på, at ikke at 
gøre det... 
 
#00:59:13-7# T: Af hvilke årsager?  
 
#00:59:17-3# J: Ja altså, nu har jeg været der de der 
tre gange, hvor første gang, da var det sjovt. 
Anden gang kom jeg der, fordi det var sjovt 
første gang. Men jeg synes ikke, at det var sjovt 
anden gang, eller det var i hvert fald ikke lige 
mig. Tredje gang kom jeg netop på grund af det 
der valg… at alternativet var, at man så var der 
hjemme, eller at jeg ikke lavede noget. Men da 
jeg så alligevel gjorde det … det meste af 
aftenen. Nu var jeg der kun en enkelt aften, men 
så ville jeg egentlig hellere bare have lavet noget 
andet. 
 
#00:59:47-1# T: Jeg kunne godt finde på at lave noget 
andet. 
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#00:59:54-7# A: Så du vil heller ikke være der næste 
gang, velvidende at alle andre er der. 
 
#01:00:00-1# J: Jeg kunne godt finde på det, ja. 
 
#01:00:02-5# T: Jeg tænker, at når jeg møder nye folk 
uden for Distortion, så er det tit, at man så snakker om, at de 
glæder sig helt vildt meget til at opleve Distortion for første 
gang. Det gør de udelukkende, fordi de har fået det 
anbefalet. Når jeg anbefaler folk det, så gør jeg det fordi, når 
jeg har været til Distortion, så er det fordi, jeg har været 
sammen med mine venner. Så er det de minder jeg har. Det 
er sjældent, at jeg tænker; ”Det var en fed DJ, der spillede 
eller det var en fed happening, der foregik eller et eller 
andet”. Jeg kunne ligeså godt have taget på stranden. På 
stranden med den samme gruppe venner og anbefale det. 
Så jeg tror bare, at det netop er det, at man går i sine kliker, 
som gør, at jeg får lyst til at komme igen næste år. Hvis jeg 
ringede rundt næste år og hørte, at der ikke var en eneste af 
mine kammerater der tog af sted, jamen så tænkte jeg, at så 
gør jeg det nok heller ikke selv. Jeg tror meget, at det er et 
lille lokalsamfund, som møder store lokalsamfund og bliver 
mikset sammen, men igen spredes ud til det lokale igen 
senere. 
 
#01:00:56-7# M: Oliver snakkede lidt om det før, om at nu 
begynder der at komme folk udefra. Altså, tror i det påvirker 
folk? At folk begynder, som du nu også begynder at sige: 
”Ved du hvad, nu det som om ”'The moment is over. Nu er 
det ikke mere det det var. Nu er det blevet overtaget.” At der 
måske var et sammenhold, men hvor du ikke føler at det er 
der mere.  
 
#01:01:19-0# J: Ja altså, jeg synes måske, at deres, man 
kan vel godt kalde det profilering af festen, godt kunne være 
lidt anderledes. Man kunne godt tydeligt melde ud, hvad det 
er man gerne vil med denne her fest. Sidste år kaldte de det 
også en gadefest, og det synes jeg virker sådan lidt sjovt, 
når det netop er stjålet fra punken og den der gadefest, med 
at man gør det, som man ikke har fået lov, det er en piratfest 
der opstår på gaden, hvor det ikke en rigtig gadefest på den 
måde. Så derfor kunne man måske godt have drejet den lidt 
mere og profileret den lidt mere. Og så i år var de jo ude i: 
”Skal det koste penge nu også?” og sådan noget. Det virker, 
som om de er meget usikre på hvor de gerne vil hen med 
det i stedet for at melde klart ud med, at det er sådan og 
sådan en fest. "Hey alle sammen vi rykker til fælledparken". 
Det kunne lige så godt have foregået dér. 
 
#01:02:15-2# A: Men ville det så måske ikke have taget 
noget af glansen af det. Så ville det måske ikke have været 
lige så spændende, hvis det ikke var blevet kaldt en 
gadefest. 
 
#01:02:23-2# J: Ikke for mig 
 
#01:02:23-3# Hvad med jer andre? 
 
#01:02:27-7# T: Jeg ser det ikke som noget problem. Jeg 
ser det, som en rigtig positiv ting, at Distortion netop sidste 
år var blevet omtalt i så mange store udenlandske medier, 
også for Københavns skyld og for turismens skyld. Jeg 
synes, at det er fedt, at vi kommer på landkortet på den 
måde, at vi bliver kendt rundt omkring i verden, som en - 
måske i nogens munde - lidt sindssyg gadefest, men 
alligevel også noget folk rejser langt for at opleve. Det synes 
jeg virkelig er fedt, og jeg ville ikke på nogen måde tænke, at 
det mister den kulturelle værdi, for nu at bruge det ord igen, 
som hvis det kun var den lille danske gruppe der brugte det. 
Det er jo også, hvad man gør det til. Jeg tager derned for at 
have det sjovt, og jeg ville have det ligeså sjovt hvis 20 % af 
dem var amerikanere eller hvad det var 
 
#01:03:11-6# J: ville du også have det ligeså sjovt, hvis 
det var et andet sted det blev holdt? At det ikke var en 
gadefest? 
 
#01:03:15-8# T: Nej, for jeg ser det, som noget rigtig 
hyggeligt ved netop, at det foregår i gaderne, at det bliver 
smalt, og man bliver sluset lidt sammen, og man får lov til at 
te sig åndssvagt på det sted, hvor man måske ugen før stod 
og var ret sober i det og kiggede på en butik og var meget 
pæn i mælet og trafikken kørte, som den skulle. Så det ser 
jeg, som en rigtig stor kontrast til, at man bliver løssluppen. 
Hvis det bare var i fælledparken så måske ville jeg have følt 
det, som om det var en ny 1. maj. 
 
#01:03:41-5# J: Fordi der ligger de to arrangementer jo 
lige op ad hinanden, altså elektronisk karneval tænker jeg på 
og så ... 
 
#01:03:48-7# A: Så det er ligesom også kulisserne, der 
gør, at det bliver en bedre fest, eller i hvert fald kan blive 
det? 
 
#01:03:54-4# T: Lige præcis. 
 
#01:03:56-5# K: Ja det tror jeg også 
 
#01:04:19-9# (Jonathan går) 
 
#01:04:25-0# A: Nu talte du lige om de der med 
lokalsamfund, de små kliker i alt det store, og så har vi 
skrevet: ”Synes i der er en opdeling i sociale grupper i 
Distortion”? 
 
#01:04:37-6# T: Dét synes jeg helt sikkert der er, og jeg 
synes faktisk det er synd. Jeg oplevede det netop, når 
Distortion foregår på Nørrebro. Så synes jeg tit… Nu er det 
måske også, fordi - som fotograf holder man meget øje med 
motiver og kigger lidt og ikke bare (klapper i hænderne) Nej, 
det tror jeg bare er generelt, men netop det, at der var en del 
anden etniske personer end danskere, som stod nogen 
steder og fortrak sig lidt. De var lidt i udkanten af det, og ikke 
var en del af midten af det. Netop at der ikke rigtig var plads 
til dem… måske også fordi det ikke er en del af deres 
kultur… nu snakker jeg om indvandrere, ikk’ Det synes jeg 
virkelig man oplevede, man indtog København, og at 
Distortion måske ikke rigtig havde lavet… Hvis de nu lavede 
en muslimsk del… De gik meget op i at lave en Børne-
Distortion. Havde de nu måske lavet noget, der ikke 
handlede om druk, så kunne det måske have appelleret 
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tildem. Jeg synes meget det appellerer til, at man skal være 
fuld og du skal … Det er for de unge danskere, og så er der 
så dem, som kan stå ved siden af og kigge på Dem, som 
ikke rigtig synes, at det er spændende. Der synes jeg tit, at 
jeg så de her grupperinger af indvandrere, som bare stod. 
De var ikke ude på ballade eller noget. De kiggede bare på, 
og synes det var mærkeligt at observere, tror jeg… i 
udkanten af gader hvor, der ikke var så meget tryk på. 
 
#01:05:57-8# O: Jeg så altså også nogle grupperinger, 
som var selvvalgte. Jeg så lige pludselig en flok tatoverede 
pumpede drenge, der stod i bar mave, og havde slidte 
mærkelige Lewis bukser på, hvor de i hvert fald var noget 
helt andet end det der, og med sådan noget kort strit hår. 
Det var i hvert fald noget andet, end dem man så, som gik 
på Guldbergsgade, og det er meget det sejeste af Nørrebro, 
med Chef Record og alle de der, som så kommer og ser op 
til dem, og går klædt ligesom hele det der encourage. 
Distortion er eleveret så stort. I starten følte jeg, eller tænkte 
jeg, at det var lidt sådan indreby's typer agtige, nu er det 
blevet til alle typer, du ved, Kronprins Frederik gik vidst også 
rundt og holdt Distortion. Det siger jo bare noget om, at så er 
det bredt ud, men igen, hvor det så er i grupperinger, fordi 
så mødes alle de der jo og siger (med sej accent): ”Nu tager 
vi kraftedeme til Distortion mand”. 
 
#01:07:22-7# A: Så der er ligesom en gruppering for hver 
bydel nærmes.  På Nørrebro så følte du måske det mest, at 
det var de hardcore Nørrebro typer, i forhold til hvad? 
 
#01:07:32-7# O: Nej, de var der selvfølgelig også ... Jo, de 
var nok mere repræsenteret dér. Der var nok flere kasketter 
og ”snapbags” og ”obey- t-shirts” på Nørrebro, end der var 
andre steder. Jeg tror også, at det er helt naturligt. Hvis det 
ligesom er dét der er ens miljø, eller det man synes er sejt 
eller det man ser op til, eller der hvor man bor, så er det 
ligesom den dag du ligesom ser frem til. Så er der den indre 
by, det er måske for folk, der kommer ude fra. Der er det 
måske den indre by, der er mest spændende. Jeg har faktisk 
ikke lige tænkt så meget på det der med indvandrere, der 
stod sådan, det var også interessant. 
 
#01:08:24-1# T: Jeg observerede det i hvert fald flere år i 
træk så.. 
 
#01:08:27-0# M: Det må sgu da også være underligt. 
 
#01:08:28-8# T: Ja. 
 
#01:08:30-6# O: For de er i hvert fald om nogen en del af 
Nørrebro, og de har også været med til at gøre det til, hvad 
det er. 
 
#01:08:37-4# T: Ja, og de er en virkelig stor del af 
Nørrebros befolkning, altså dem der bor på Nørrebro. 
 
#01:08:40-5# Ja ja, men jeg vil da også sige identiteten af 
Nørrebro. 
 
#01:08:46-0# M: Det bakker vel også lidt op omkring det vi 
snakkede om tidligere omkring det med typerne. Altså, at 
hvis man er den der bestemte type, og så passer man bare 
ikke ind, hvis ikke man er... men.. 
 
#01:08:56-5# T: Ja, og jeg kan jo med insider viden sige, 
at mange af dem der sidder på Distortionkontoret. De sidder 
med opknappede skjorter og hatten på og obey t-shirten. Så 
det er også meget den mode der kører på selve 
hovedkontoret i Distortion. Så det siger måske også lidt. 
 
#01:09:09-4# O: At de prøver at indrette det efter… 
 
#01:09:13-0# T: Ikke at de nødvendigvis prøver at indrette 
sig efter det, men de finder jo bare inspiration i den stilart, 
som de så selv kører. Det gør jo også, at når de skal sidde 
og vælge fx de billeder jeg sender ind til dem, så kan der 
måske også være en subjektiv holdning til; "Okay, det der 
det er fedt, fordi der har han en fed…” og ”Det ser så de 
udenlandske medier". Så på den måde kører det oppe fra 
toppen og ned, tænker jeg.  
 
#01:09:36-1# A: Drak i alkohol til Distortion?  
 
#01:09:39-3# Alle svarer ja 
 
#01:09:46-7# A: Føler i at det påvirker jeres måde at 
agere på, når i er der? 
 
#01:10:00-6# M: Ville det være anderledes, hvis i ikke 
drak alkohol? 
 
#01:10:01-0# O: Jeg vil klart hellere være til koncert uden 
at drikke alkohol end til Distortion uden at drikke alkohol, 
fordi det er mere dét, der er fokus på. Det er jo fest og det 
forbinder man med alkohol i Danmark – meget. 
 
#01:10:26-6# A: Så i ville forbinde Distortion med alkohol? 
 
#01:10:29-5# Jeg vil også sige: jeg har også prøvet at 
tage i byen uden at drikke alkohol. Det synes jeg også, er 
helt forfærdeligt. 
 
#01:10:37-7# K: Ja, jeg er nemlig også generelt dårlig til at 
feste uden at drikke. Så det går lidt hånd i hånd. 
 
#01:10:43-2# M: Men er det så fordi man gør nogen ting, 
som man ikke ville gøre normalt, hvis man drikker? 
 
#01:10:46-7# O: Jeg tror mere også, at det er fordi, at når 
man ikke drikker, så er man meget mere opmærksom på 
hvordan folk, der drikker omkring dig, opfører sig. 
 
#01:10:58-6# T: Det bunder jo også vildt meget i en 
gammel dansk tradition. Når vi hygger, så drikker vi øl. Det 
har vi gjort siden vikingetiden. Jeg tror ikke rigtig, at man 
ville kunne adskille det. Og en af deres største 
hovedsponsorer sidste år var et ølmærke, så man kan sige, 
at heller ikke selv lægger afstand til det. Jeg ser sådan, at 
når du tager til Malmø festival, som også foregår i løbet af 
sommeren, og som også har fede elektroniske navne. Så 
står alle folk og lytter til musikken i løbet af hele dagen og 
aftenen uden at drikke faktisk. Der er ikke rigtig den der 
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kultur med at drikke øl på gaden, så der er det virkelig bare 
den danske kultur, som bliver sat ind i Distortion.  
 
#01:11:36-1# A: Så de unge danskere har måske en mere 
markant drikkekultur? 
 
#01:11:42-6# T: Ja, det er jo tydeligt, det bliver jo også 
debatteret jævnligt. 
 
#01:11:49-1# A: Hvordan portrætterer i jeres identitet, når 
i deltager? Hvilke elementer bruger i? Jeg ved godt den kan 
virke lidt kringlet, men prøv at tænke over det. 
 
#01:12:06-5# T: Jeg ved personligt, at når en af mine 
kammerater tager et kamera frem, og man står midt på 
gaden og har drukket de her 10 øl, eller hvad det nu er, så 
får den måske lige en grimasse over nakken eller to eller 
man tager måske fat i den nærmeste ”buddy” og giver ham 
en … et eller andet. Så man ser det på billederne, og så kan 
man sige, ej hvor var det sjovt. Og den påtager jeg mig 
gerne og den synes jeg da også er sjov, for det er måske 
også sådan man gerne vil fremstå. Havde man måske gerne 
ville være den mystiske fyr i hjørnet, så havde man måske 
stillet sig sådan her… eller i ved… Så man antager nok den 
identitet, som man gerne vil fremstå som, og især også til 
Distortion, fordi der er så mange mennesker der kigger.  
 
#01:12:52-3# F: Så er der vel også sådan en ting som 
Facebook, og jeg ved ikke om i tænker det må den måde, 
men det kan da også være, man lige smider et billede på 
Facebook af også, som du siger; ”Ej, vi står her med 
tøserne, og der er øl og der er musik” og man sådan sender 
det udadtil. 
 
#01:13:07-6# A: Så i ville også bruge medierne, når var til 
Distortion? 
 
#01:13:11-8# F: Ja, det tror jeg 
 
#01:13:12-4# O: Jeg ville ikke, tror jeg. 
 
#01:13:15-0# K: Nej, jeg er heller ikke så god til sådan 
noget. 
 
#01:13:16-5# A: Så nogle af jer ville bruge Facebook og 
Twitter og sådan noget, også for at vise i var der og 
kommunikere under Distortion? 
 
#01:13:25-9# T: Og tjekke ind og tagge og sådan noget, 
ingen tvivl 
 
#01:13:27-4# M: Hvad ville i gøre, tænker i? 
 
#01:13:29-9# O: Jeg tænker også med det samme, at hvis 
der er nogen der tager et billede, så ville det være til at ligge 
op. Men jeg tror heller ikke rigtig, at når jeg er sammen med 
mine venner, at der er nogen, der har et kamera med, så er 
det bare til deres egen computer, med til minder. Der har det 
bare været meget… ikke rigtig været... "Hvad skal man 
huske til Distortion". Der har det ikke været at tage billeder, 
og det er jo ikke for at sige noget ondt om det…  
 
#01:14:16-5# K: Men jeg tager slet ikke afstand til det. Jeg 
er bare selv rigtig dårlig til sådan noget, men min 
omgangskreds er rigtig gode til det. Så der hopper jeg da 
fuldstændig med på den. Så jeg vil ikke sige, at bare fordi 
jeg ikke selv tager billeder, eller tjekker mig ind nogen 
steder, så er jeg da 100 % interesseret i, at der er andre der 
gør det af mig.  
 
#01:14:36-5# A: Så du er stadig interesseret i at være 
synligt, du går bare ikke op i at være den der har kameraet? 
 
#01:14:41-9# K: Nej, det er jeg rigtig dårlig til. 
 
#01:14:44-3# A: Ja, okay. Hvordan har jeres deltagelse i 
Distortion påvirket jer, har i fået noget personligt ud af det?  
 
#01:15:01-7# T: Jeg synes jeg har. Netop igen som vi 
snakkede om, jeg synes jeg har fået rigtig mange gode 
minder om jeg og mine bekendte i byen, men også dem, der 
støder til. Når vedkommende bringer en ny person med, 
"Hey, det er så min kusine eller…". Man møder meget hurtigt 
nye folk, når de bliver bragt ind i den lokale cirkel, men også 
samtidig bliver jeg enormt bevidst om København, når jeg er 
til Distortion. Man ser lige dét område meget intensivt i den 
dag, så jeg bliver meget opmærksom på; ”Okay de der 
butikker, dem vidste jeg sgu ikke lå der”, eller du ved sådan 
nogle små ting, som man egentlig ikke ville observere, fordi 
man bruger det som transportvej fra A til B 
 
#01:15:46-0# Interviewer: Så man bliver måske også 
mere opmærksom på byen? 
 
#01:15:47-5# T: Ja, jeg synes, at jeg har fået større ejer 
forhold til København efter Distortion er kommet. Jeg føler, 
at jeg har mere lyst til at gøre det, som jeg gjorde sidste år 
med at køre god stil. Jeg synes også, at man har kunnet 
mærke, at den der kører god stil-princip, er kørt videre efter 
Distortion, at andre har brugt det i andre sammenhæng. Nu 
ved jeg selvfølgelig ikke, om det lige er dem, der har 
opfundet det, men det var i hvert fald der, det var meget 
fremme, med det der god-stil-armbånd. 
 
#01:16:08-7# Interviewer: Kan du ikke prøve at uddybe 
det? 
 
#01:16:09-1# K: Ja, hvad går det ud på? 
 
#01:16:10-4# T: Det gik ud på at Distortion økonomiske 
problemer i 2011 og fik underskud på grund af skraldet. Man 
ville gerne fortsat gøre det til en gade fest og ikke en 
betalingsfest med hegn. Så lavede man dette her god-stil-
armbånd, som ikke gav dig nogen fordel på nogen måde 
andet end, at du havde givet 100 kr. til Distortion, for at være 
glad for at være med til det, og så støttede du Distortion og 
deres økonomiske problemer på det område. Så viste du så 
med det armbånd, at du kørte god stil. I starten var der en 
masse tro på, at det ikke ville fungere, men det har så lige 
været ude for nylig, at det virkede ret godt, og de har fået en 
del penge igen på det. Så det var det det gik ud på - at køre 
god stil. Nu kan jeg ikke lige huske hvor jeg kom fra, men 
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netop det der med, at det så er fortsat; "Hey, kør lige god stil 
lad være med at pisse i denne her opgang". Om det så kun 
er i min lille gruppe, det ved jeg ikke. 
 
#01:17:13-0# A: Så det er måske også noget af det 
Distortion har påvirket andre til at gøre? 
 
#01:17:16-4# T: Igen det der med ejerforholdet til 
København, at man måske så også lige går hen, fordi nu 
ved man hvor fanden pissoirerne står i stedet for lige… 
 
#01:17:24-3# A: Hvad med jer andre? Hvordan føler i jer 
påvirket af at have deltaget? 
 
#01:17:35-2# F: Det er nok det der, som du også har 
været inde på mange gange, det er en god måde at starte 
en samtale op på; "Var du også med?" eller "Hvad lavede du 
så?" Sådan nogle ting, og så de minder og relationer, som 
man får at tænke tilbage på, men hvis det skal være helt lav 
praktisk, så en god fest og en god stemning. 
 
#01:18:01-3# T: Jeg synes virkelig den er vigtig den der 
med, at det synes jeg virkelig er kultur, det er jo også det 
man forbinder med det Kongelige Teater, at der kan pøblen 
gå ind og opleve noget sammen og så kan de snakke om 
det. Man får noget at være fælles om i den danske kultur, og 
jeg synes bestemt også, at man i København kan være 
fælles om at nyde Distortion, at man netop kan debattere og 
snakke om det bagefter. Bare se i dag. Vi sidder her, det er 
jo også virkelig kulturelt. Der synes jeg virkelig, at det har 
påvirket os på mange måder og det er virkelig blevet en 
kulturel del af København. 
 
#01:18:29-1# A: Så fællesskabsfølelsen var der måske 
ikke ligeså meget lige da man var der, men den er ligesom 
kommet i og med, at nu har vi noget at tale om, og vi taler 
også om hvordan har det været, hvordan kan det blive, eller 
hvordan vil det blive. 
 
#01:18:44-4# T: Også fordi det er så massivt, idet man er 
der. Der sker så meget, man får så mange indtryk, så jeg 
tror, at det er svært at stille sig hen og huske og nyde det. 
Nej nej, du er på toget, så kør for fanden. Sådan tror jeg 
meget at det er. Så når man vågner der dagen efter så 
tænker man; ”Wauw fedt, nu tager jeg ja-hatten på igen, af 
sted til Distortion”. 
 
#01:18:59-1# O: Hvis jeg ikke skal tænke på mig selv, 
men unge generelt, så har den påvirket meget. F.eks. det 
der med, at du behøver ikke at have lånt et lokale. Du kan 
også bare have nogle bilbatterier og nogle højtalere… bare 
stå et eller andet sted. 
 
#01:19:23-4# A: Du kan bare dukke op... 
 
#01:19:24-7# O: Ja ja, men jeg tænker da også bare på 
hele den der gadefest ting. Den har ligesom også bidt sig 
fast i København, i hvert fald meget i Nørrebro, på Sankt 
Hans Torv og på Dronning Louises bro selvfølgelig. Der er 
der jo nærmest blevet lidt ved med at være sådan der… 
Nogen holder mini fester, hvor der tit har været flere 
hundrede mennesker på Sankt Hans Torv, som har stået der 
foran et eller andet lydsystem og festet. Hvor det også har 
været helt det samme med, at man går ind i Netto eller 
7eleven og køber øl og står og ligesom møder folk. Så man 
har ligesom givet det der videre. Det er blevet legitimt, at 
holde den der lidt forbudte gadefest, som var lidt mere 
ungdomshusagtigt tidligere. Det har vel påvirket mig på en 
masse gode og dårlige måder. Jeg tror også, man kan få for 
meget af det. Jeg kan i hvert fald, og jeg kan hurtigt tage 
afstand til nogle af tingene. Det bliver lidt for meget lidt et 
"udstillingsvindue" for en masse mennesker, men det er 
selvfølgelig også klart nok. Jeg kan godt forstå hvorfor man 
gerne vil skille sig ud og sådan noget. 
 
#01:21:20-1# A: Det var det sidste spørgsmål. Tusind tak 
for hjælpen !
